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ONSOZ -

Bu albiimde vayl calgilar orkestrast igin aranje edilmis sekliyle yer alan “Osmanhi Saray’ndan Avrupa
Miizigi” repertuarinin ve Londra Osmanli Saray Miizigi Akademisi'nin dogus hikayeleri bundan ti¢ sene
oncesine dayanir. 1997 senesinin sonbahar aylarinda Tiirkiye’nin Edinburgh fahri konsolosu lan Wittet ben-
den o zamanlar Tiirkiye'nin Londra Biiyikelcisi olan Ozdem Sanberk'in Iskog baskentine yapacagh ziyaret
cercevesinde ©zel bir konser vermemi istemisti. Ben de tiniversitede kurmus oldugum Edinburgh Univer-
sitesi Yayli Calgilar Orkestras: ile Tiirk temalan iceren farkli bir temsil diizenlemeye karar verdim. Boylece
13 Kasim 1997 gecesi gergeklesen kisa konserde benim bizzat yayh calgilar orkestrasi icin tekrardan aranje
etmis oldufum on dokuzuncu yizyil Osmanh sarayindan bazi mars ve danslar ilk defa seslendirildi.
Programda bu CID’de de yer alan Sultan V. Murad, Sultan Abdiilaziz, Donizetti Paga ve Guatelli Paga'nin
bazi eserleri seslendirilmisti. Konser bir anda dinleyiciler tizerinde buyiik etki uyandird: ve alu ay sonra
Londra'daki T.C. btiyiikelcilik rezidansinda iki kere genisletilmis repertuar ile tekrarlandi. Bu devrede gevre-
den alinan olumlu ilgi sonucu Osmanli déneminde Bati tarzi eserleri kendisine konu segen ve ilerive daniik
projeleri arasinda sadece bu tarz popiiler eserlerle kalmayarak, Avrupa miizik edebiyatinda Tikler'i konu
alan diger ciddi eserlerin ortaya ¢ikartlarak seslendirilmesini de amag edinen Londra Osmanli Saray Miizigi
Akademisi Orkestrast boylece profesyonel anlamda kurulmus oluyordu.

O giinden bugiine grup, Londra, Cambridge, Isle 'of Man ve [zmir gibi degisik yerlerde cesitli temsiller
gergeklestirdi. Ancak uzun zamandir 6zlemini duymakta oldugumuz ve biyiik bir boslugu dolduracagina
inandigimiz bu repertuarin stiidyo kaydi Tirk Ekonomi Bankasi'min comert sponsotlugu sonucunda Ates
Orga'nin yapimeithginda, Cihar Askin ve Rugen Giines gibi deferli Tiirk sanatgilarin da kanlimiyla
Londra'da yeni bin yilin ilk ayinda uzun ve titiz bir calismanin sonucunda gerceklesebildi. Bu CD'de yer alan
eserler sistematik ¢aliymalar sonucu Avrupa’nin gesitli kiittiphaneleri taranarak bir araya getirildi. Nitekim
bu alanda hali hazirda ileriye dénik cesitli projeler de stirmektedir. Dénemlerinin popiiler Avrupa tarzinda
yazilmis eglence miizigi ve marslan olan bu yapielar aynt devrin ciddi senfonik mizigi ile aynt bazda kesin-
likle ele alinmamahdir. Ancak su da belirtilmelidir ki bu eserler belirli bir dénemin bilinmeyen tarihini
vansitmakla kalmamakta, ayni zamanda Osmanli Imparatorlugu’'nun on dokuzuncu yiizyildaki sosyolojik
yapisina da dnemli bir gtk tutmaktadir. Osmanhi Saray Mizigi denildiginde siiphesiz akla geleneksel
mustkimiz gelir; ancak buradaki érneklerden de anlagilacag gibi on dokuzuncu yiizyilda saray ve cevresi yiiz-
lerini Avrupa'yva dénmiislerdir. Dolayisiyla bu miizigi de Osmanli Saray mizigi olarak kabul etmek yanlis
olmaz. Béylesine tarihsel énemi olan bir projeye vermis olduklari destekten dolayt basta Sn. Hasan
Colakoglu olmak iizere Tiirk Ekonomi Bankast Yénetim Kurulu tiyelerine, yukanida hali hazirda adlarim
anmig oldufum meslektaslarima, Sn. Suha Umur, Sn. Hasan Saltik ve Kalan Miizik ekibine, Sn. Pinar Cinar
ve Londra Osmanl Saray Miizigi Akademisi’'nin hiitiin iiyelerine tegekkiirii borg bilirim.

Emre Araci, Cambridge, Subat 2000



i3 INTRODUCTION

In the autumn of 1997 when Turkey’s Honorary Consul in Edinburgh, Mr Tan Wittet, invited me to
organize a special concert to mark the visit to the city of the then Turkish Ambassador, Ozdem
Sanberk, 1 decided to programme a special repertory focussing on a Turkish-European theme. It was at
this private concert which took place on 13 November 1997 that my arrangements of largely forgotten
19th century European-style works from the Ottoman court, including popular dances and marches,
were first performed by the Edinburgh University String Orchestra. As a direct result of that occasion
and ensuing concerts at the Turkish Ambassador’s London residency, The London Academy of
Ottoman Court Music came into being. And the present pioneering recording was created. Besides
popular 19th century music, the Academy has plans to unearth, perform and record a wide range of
Turkish or Turkish-associated works from all periods.

The London Academy of Ottoman Court Music has appeared at various venues in London, Cambridge,
the Isle of Man and Izmir. But had it not been for generous sponsorship by the Tiirk Ekonomi Bankast
this long-awaited recording would have been impossible. The sessions, in London during the early
weeks of the new millennium, brought together Turkish musicians such as producer Ates Orga, violin-
ist Cihat Agkin and viola player Rugen Giines. Some of the works in our compilation, surviving often
in no more than piano reduction, came to light during research in the major libraries of Europe, a pro-
ject still in progress. Clear examples of the entertainment, occasional and military music of the mid-
19th century, not to be judged against weightier symphonic or instrumental repertory, they afford an
important insight into the social life and tastes of the Ottoman court. 'Ottoman court music' typically
suggests the monophonic Turkish tradition. Our collection shows the European style and manner to
have been at least as important to the culture. I should like to take this opportunity to thank Mr. Hasan

Colakoglu, the Board of Directors of the Tiirk Ekonomi Bankasi, Mr. Suha Umur, Mr Hasan Saltik of

Kalan Miizik, Mrs Pinar Cinar, my colleagues cited above, and all the members of the London Academy
of Ottoman Court Music for their kind support during the making of this historic recording.

Emre Aract, Cambridge, February 2000

OSMANLI SARAYI’NDAN AVRUPA MUZIGI
Dr. Emre Araci

Tiirkiye ile Avrupa arasindaki miizik minasebetlerinin asirlara dayanan bir gegmise sahip oldugu siiphe
gotiirmeyen bir gercekrir. Osmanhlarin Mehter bandolart ile gegmisi Hagh Seferleri’ne kadar uzanan bir
tarih yelpazesi icerisinde ilk olarak savag meydanlarinda tanisan Avrupa 6nce bu miizikeen tirkmiis, fakar
sonra benimsedigi davul, zil gibi vurmali aletleri kendi askeri bandolarinda da kullanmaya baglamigtir. Bu
gelenek zamanla da on sekiz ve on dokuzuncu yiizyilin ciddi orkestra miizifiine sigramakra gecikmemigrir.
Hatta bugiin bile Bati’da senfoni orkestralarinin vurma calgilar bsliimii bazen ‘Turkish section’, yani
Tiirk boliimii olarak da nitelendirilmektedir. Bagta Haydn, Mozart ve Beethoven'n eserlerinde olmak
lizere, ‘a la Turca’ diye tanimlanan ve Hector Berlioz’un bir zamanlar “ritmin renklendirilmesi” (Henry
George Farmer, Military Music, Londra, 1950, 5. 37) olarak tasvir etmis oldugu mehter miizigi unsurlarini
vansitan pek cok dmege Bati miizigi repertuarinda rastlamak mamkiindii; Haydn'in Askeri Senfonisi,
Mozart’in Rondo a la Turca’st ve Saray'dan Kiz Kacrma Operast, Beethoven’n dokuzuncu senfonisi ve
Atina Harabeleri bu alanda verilebilecek en bariz érnekler arasindadir.

Tiirk miiziginin Avrupa miizigine olan etkisi Batr’'da bu derece bariz bir sekilde bilinirken, diger taraftan
Avrupa miiziginin on dokuzuncu yiizyilda, her ne kadar ilk basta saray cevrelerinde sinuirlt kalmus ise de,
Tiirk mdzik diinyast iizerinde yapmus oldugu etki konusunda ne Bat’'da ne de Tiirkiye'de pek fazla bir
toplum bilin¢i oldugunu sdylemek miimkiin degildir. Esasinda Avrupa miiziginin Tiirkiye'de padigahlar
tarafindan dinlenmesi de on dokuzuncu yiizyildan ¢ok énceki asirlara dayanmaktadir. Nitekim ¢ogu kay-
nakta on altinci yiizyilda Fransa Krali [. Frangois’'min Kanuni Sultan Siileyman’a yardimlarindan dolay:
tesekkiir amact ile bir grup miizisyen yolladigi, bunu dinleyen Padisah’in da ruhu oksayici nitelikleri olan
bu mizigin ordularinn kat disiplini tizerinde olumsuz bir etkiye yol acacafindan endise ederek onlart
apar topar iilkelerine geri yolladig1 yazilidir. Buna ilaveten somut bir 6mek olarak da Georges Sandys'in
1610 senesinde benzer baska bir olayda su gozlemi ilave edilebilir “bir zamanlar Grand Signior Italyan
miizigi dinlemekte ikna edilmisti, ancak aptal miizisyenler (ki beyinleri sadece parmaklarmin ucunda
bulunmakradir) o kadar minasebetsiz bir sekilde aletlerini akord etmekle zaman harcadilar ki, o da
gerisinin aym olacagin diisiinerek durmalarini soyledi” (Samuel Purchas, Hakhaytus Posthumus or Purchas
His Pilgrims, contayning a history of the world in sea voyages and lande travells by Englishmen and others,
Glasgow, 1905, cilt. VIII, bslim 8).

Tarihte Osmanli sarayma Batr'dan yollanan pek ¢ok hediye arasinda miizik enstriimanlart bulundugu da
bilinmektedir; nitekim 1599 yilinda Thomas Dallam adinda bir Ingiliz org yapimeist Kralige L
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Mavche Nationale Turgue - Paris’te basilan nota kapag (Emre Aract Arsivi).

Cover of the Marche Nationale Turque published in Paris (Emre Araci Archive)

Elizabeth'in emri tizerine bizzat inga etmis oldugu orgu Istanbul'a getirmis, Topkapt Saray’nda monte
ederek Padisah III. Mehmed’in huzurunda galmgtir. Hatta 1. Elizabeth'in arsivinde bulunan resmi
yazigmalardan 31 Ocak 1599 tarihli olan bir tanesinde org kastedilerek:

“Iste muazzam ve ilging bir hediye gidiyor Yiice Tiirk’e; bu hig stiphesiz uzun zamanlar konusula-
cak ve basta Almanya olmak iizere diger iilkelerde skandal yaratacak™ ifadesinin kullantmis
oldugu dikkat cekicidir (Stanley Mayes, An Organ for the Sultan, Londra, 1956, 5. 19).

Osmanlilar Avrupa miizik hayat hakkinda on sekizinci yiizyilda buralara yollamaya basladiklar elgilerin
seyahatnamelerinden de bilgi edinme imkanina sahip olmuglardir. Nitekim 1II. Ahmed déneminin
meshur Paris elgisi Yirmisekiz Mehmet Celebi anilannda bu sehirde grmiis oldugu bir opera temsilinden
soyle bahseder:

“Paris sehrine mahsus bir oyun varmis. Opare derlermis. Ol sehre mahsus imis. Sehrin kibarlart
varirlar, Vasi dahi ekseriya varir, Kral bile ara sira gelir imis [...] Bu oparenin kibar takimindan bir
iribarli kimse Naziri var. Mastafi cok bir sanat olmagla gelirini dahi diistinmiisler ve bitytik devlet
mali baglamuslar. Cok sey hasil olur imis. Ve bu sehrin hususiyetlerinden imig [...] Sézin kisast,
ol kadar sagilacak seyler gosterdiler ki, tabiri kabil degildir. Gok giirlemeleri ve simsekler goster-
diler. Gériilmedikee inanilmayacak kadar acaiplikler ve gariplikler temaga olundu” (Sevket Rado,
Yirmisekiz Mehmet Celebi’nin Fransa Seyahatnamesi, Istanbul, 1970, s. 51-53).

Osmanli elgileri bulunduklari sehirlerde miizik dinyast agisindan sadece gézlem yapmakla kalmamuglar
ayni zamanda burada yagayan bestecilere de ilham kaynag olugturmuglardir. Bunun en giizel trnegi 1794
senesinde Ingiltere’ve tayin edilen ilk daimi biiyiikelgi Yusuf Agah Efendi ile ilgilidir. Brirish Library'de
kendisi icin W. P. R. Cope adinda bir Ingiliz besteci tarafindan yazilmug olan bir marg norasi bulunmak-
tadir. ‘*Klavsen veya piyano icin’ ifadesini tagiyan eserin orijinal adi The Turkish Ambassador’s Grand
March’tir ve 1794 senesinde basilarak satiga cikartilmustir. Eserde hic bir Tiirk remasi olmayip, tamamen
dénemin azametli Ingiliz mars tislubu sezilmektedir. Tesadiif veya degil Haydn'in rek ‘Tiirk’ senfonisi olan
Askeri Senfoni'nin Londra'da ilk defa seslendirilmesi de Yusuf Agah Efendi’nin sehre vansindan hemen
birkag ay sonra, Hanover Square salonlarinda, 31 Mart tarihinde gergeklesmistir.

Bat: ile musiki alaninda gorilen bu ilk miinasebetlerin énemli, ancak yiizeysel kaldigini kabul etmek

yanlis olmaz. Boyle bir gelenegin saraya ciddi sekilde girmege basladigi yillar icin ise on dokuzuncu

yiizyilin ilk yansina bakmak gerekir. 1826 senesinde yenigeri ocagini ortadan kaldiran Sultan II.

Mahmud aynt zamanda bu ocaga bagl olan mehterhaneyi de kapatmis ve yerine imparatorluk ordu-
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THE QUEENS LETTE |
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Kralige Vikmrya’mn Istanbul’da bulunan Florence Nightingale igin yazmis oldugu mektubun
sbzleri tizerine J. W. Hobbs tarafindan bestelenmig olan The Queen’s Lerter isimli sarkinin
Ingilterc’de basilan notasinin kapag: (Emre Araci Arsivi)

Cover of The Queen’s Letter, a song by J. W. Hobbs based on a letter by Queen Victoria
concerning Florence Nightingale (Emre Araci Archive)

larnin yeni Avrupai stildeki bandolarmi yetistirecek olan Muzika-yr Humayun'u kurdurmustur. Gergi
IIL. Selim sslahatlart zamaninda Nizam-t Cedid ile beraber bir boru takimi kurulmug, ancak gergek
anlamda bandonun olusmast II. Mahmud devrinde olmustur. 1828 senesinde de saraya bagli olan bu
askeri miizik okulunun basina meshur Iralyan opera bestecisi Gaetano Donizetti’'nin kardesi Giuseppe
Donizetti’nin getirilmesi ile reform hareketi daha da kuvvet kazanmustir. Tarihimizde Donizetti Paga
olarak bilinen ve bir zamanlar Napoleon’un ordusunda dahi gérev yapmis olan bu bando miizisyeninin
kisa zamanda verimli bir calisma sergiledigini zamanin Batli seyyahlarinim anilarindan da anlamakrayiz.
Nitekim o yillarda [stanbul’da bulunan Ingiliz deniz subayi Sir Adolphus Slade Bogazigi sahillerinde ban-
doyu duyduktan sonra anilarma su satirlart yazmugur:

“Tatlilarimiz sirasinda bizi neselendiren Yunanl kayikgilann sarkilari, yerini bir askeri bando
sesine birakt. Bu benim icin Bogazici sahillerinde beklenmedik bir siirpriz oldu. Ressini’nin
mizigini Hocalan Signor Donizetti'nin baganisini gésterecek bir sekilde caliyorlardi. Ayaga
kalkeik ve bandonun calmakea oldugu saray rihtimma indik. Calanlarn gencligi beni sagiren; [...]
bunlarin Enderun’dan olduklarint ve Padisah’t eglendirmekle gérevlendirildiklerini duymak beni
daha da sasirtti. Donizetti'nin bana soyledigine gore, dgrenmekteki basarilan Italya icin bile
dikkatleri cekecek derecede imis ve bu da Tiirkler'in ne derece tabii olarak miizide kabiliyeti
olduklarinin bir gostergesidir” Sir Adolphus Slade, Records of Travels in Turkey, Greece etc, and of
a cruise in the Black Sea with Capitan Pasha in the years 1829, 1830 and 1831, Saunders and
Otley,1833 5. 133).

Buna benzer baska bir anckdot da gocuk hikayeleri ile taminmig meshur yazar Hans Christian
Andersen’in 1840°h yillarda Istanbul’u ziyareti sirasindaki gozlemleridir:

“Desisik nokralara yerlestirilen cesitli bandolar belitli araliklarla calmakraydilar. Genel olarak
Rossini’nin Wilhelm Tellinden cesitli pargalar ¢alinmaktayds, ancak bir anda bunlar kesildi ve
genc Sultan'in en sevdigi marg duyulmaya bagladi. Bu mars buradaki bandolarm baginda bulu-
nan Donizetti'nin kardesi tarafindan ozellikle bestelenmis” ( H. W. Duleken, The Complete
Nlustrated Stories of Hans Christian Andersen, ‘Mahomet’s Birthday — A scene in
Constantinople’, Chancellor Press, 1889, 5. 835).

Donizetti'nin gérevleri arasinda bandoyu yeristirmenin yansira saray mensuplarina da miizik dersleri

vermek bulunmakraydi. Kendisi ayrica hizmetinde bulundugu iki padisah, Sultan II. Mahmud ve Sultan

Abdilmecid, igin marslar da bestelemisti. Bunlardan Mecidiye Margi olarak bilinenini Franz Liszt 1847
9



ROSSINTS MARCH,

CORPFOSER FOR  THE SULTAR.

Rossini’nin besteleyip Sultan Abdiilmecid’e ithaf ettigi Askeri Marsin Ingiltere’de
Cramer, Beale & Co. yaymevi tarafindan basilan notasinin kapagi, 1853 (Emre Aract Arsivi)

| Cover of Rossini’s Marcin Militare, composed for Sultan Abdulmecid, published in England by
Cramer, Beale & Co. London (Emre Araci Archive)

senesinde Istanbul’a yapmis oldugu ziyarer esnasinda duymus ve bu marsin temalart izerine Grand
Marche Paraphrase adint verdigi solo piyano parcasint yazmisti. Esasinda Liszt'in Istanbul’a konser icin
gelisi bile Osmanli saray mensuplari ve biirokratlari acisindan Bat1 miizigine bu dénemde verilen énemin
actk bir gistergesidir. Liszr'in bu siralarda Konres Marie d’Agoulr’ya yazmis oldugu 17 Temmuz 1847 tarihli
mektup ise bu anlamda ¢ok énemlidir:

“Majesteleri [Abdilmecid] son derece nazik davrandi ve bana hem para, hem de sedef kapl bir
kutu hediye ettikten sonra elmaslarla bezeli Nigan [ftihar madalyasint takti [Sulran tarafindan ver-
ilen berat Weimar'daki Liszt miizesinde bulunmaktadir]. Majestelerinin benim tintim hakkindaki
bilgisinin beni son derece sagirttigm belirtmem gerekir” (Adrian Williams, The Portrait of Liszt,
Oxford 1990, s. 236).

Bu ziyaret Mustafa Resit Paga'nm ve Lamartine'in ortak girisimleri ile gergeklesmis, Liszt Istanbul’da bir
aydan fazla kalmus, saraym diginda Rus elgiligi ve Franchini kogkiinde de konserler vermistir. Ancak bu
ziyaret sirasinda komik bir de olay cereyan eder; Listmann adinda bir bagka piyanist bu siralarda isminin
son hecesini diistirerek [stanbul'da konserler vermekredir. Kendisini Liszt olarak takdim etmis, hatta bu
sayede padisahtan o6dil bile almistir. Liszt’in konserleri igin Donizetti araciligiyla Paris’ten Erard marka
bir piyano siparis edilmis ve alet konserler bitiminde daha Liszt Istanbul’dan ayrilmadan Monsieur
Baltaci adinda bitisine, nisanlisina hediye edilmek tizere, 16,000 kurusa satilmige1. Bu satisin haberi biz-
zat Liszr rarafindan Erard’lara “bu giizel aletin romantik kaderi” tasviri yapilarak bildirilmis ve ayni mek-
tupta aletin klasik vasiflari goz oniine alinirsa bunu da hakettigi belirtilmisti. Avrupa’dan Osmanli
Sultanlar: icin eserler besteleyen meghur besteciler arasinda Gaetano Donizetti ve Rossini'nin de bulun-
dugunu belirrmek gerekir. Rossini’nin Abdiilmecid i¢in bestelemis oldugu mars belki de bunlar arasinda
en meshuru, ancak buna ragmen az bilinenlerindendir. 1852 senesinde Abdiilmecid’e ithafen Marcia
Militare basligi altinda yayimlanan marga kargilik olarak Osmanl Sultan: besteciyi ertesi yil Nisan Ifti-
har madalyas: ile 6diillendirmistir.

Osmanl Imparatorlugu’nda geliserek artan Bati miizigi meraki donemin Avrupa miizik dergilerine de
haber olmugrur. Nirekim Londra’daki The Musical Gazete dergisine Istanbul'dan yollanilmis olan bir
mektupta verilen bilgi son derece ilgingtir:

“Burada Avrupa miizigine karst olan ilgi son zamanlarda biiyiik artig kaydetti. Sultan'in hare-
minde sadece hanmmlardan olusmakta olan miikemmel bir orkestra bulunmaktadir. Bu hanimlar-
dan bir tanesi ozellikle kemanda cok basarili bir icracidir; hatta stili asin derecede Teresa
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“Omer Pasge Tuna kivilarmda”, Henry W. Goodban’in Omer Pasa Valslerinin Londra’da 1853
senesinde basilan notasinin kapag (Emre Aract Arsivi)

[« Omer Pasha on the Danube™ cover of Henry W. Goodban’s Omer Pasha Waltzes, London, 1853|
(Emre Aract Archive)

Milanollo’yu andirmaktadir. Piyano bulunmayan haremlerin sayist artik pek az olup, Tiirk
hanimlari ise mikemmel icracilardir. Sultan [Abdiilmecid] Tophane’de bir tiyatro binasi insa
ettirmek arzusunda oldugunu ifade etmistic” (The Musical Gazette, 30 Agustos 1856, 5. 379).

Dergide bahsi gecen bu tiyatro binast gercekren de insa edilmistir; Dolmabahce Saray: tivatrosu olarak
bilinen yapt 1858 senesinde acilmus, ancak agiligindan alti sene sonra bir yanginda ici tamamen harab
olmus, yirminei yiizyihin ilk yarisindaki imar ¢alismalar sirasinda da ortadan kaldirlmistir,

[stanbul'da tercih edilen Avrupa miizigi ¢ogunlukla Iralyan operas: seklindedir. Nitekim Donizetti gibi
bir [talyan’in miizik iglerinden sorumlu yiiksek bir konuma getirilmesinde bunun etkisi biiyiiktiir. Hatta
Signor Dolci'ye 1846 senesinin QOcak ayinda Istanbul’dan yazmis oldugu bir mekrupra Donizetti 6gren-
cilerine dgretmek icin kendisinden bir dizi “Lise’de sahnelenen kisa operetlere ait” partisyonlan istemis
ve soyle demistir: “Tiirk 6grencilerimin Tralyanca sarki soyleyebildiklerini belki oflum size anlatmustir.
Sulran bazi operetler gormek istiyordu” (Biilent Aksoy, Avrupali Gezginlerin Gaziiyle Osmanlilarda Mustki,
Istanbul 1994, s. 214). Nitekim Dolmabahce Saray Tiyatrosu acilmadan énce de Istanbul’da opera tem-
silleri Naum kardeslerin Pera’daki tiyatrolarinda 1830’lu yillardan beri verilmektedir; Rossini, Bellini,
Verdi ve Donizetti'nin ¢ogu popiiler operalari Istanbul’da oynanmustir.

Biraz 6nce de bahsedildigi gibi Osmanh Imparatorlugu’ndan Ban tarzi eserler yazan hanim besteciler de
cikmistir. Buna érnek olarak kisiligi cok yakmn bir gecmiste ortaya ¢ikan, ancak besteledigi marslart on
dokuzuncu yiizyilda Ingiliz gazetelerinde ve Fransa'da yayimlanmig olan Ekselanslart Omer Pasa'nin
karist verilebilir. Bu bestecinin varhgint ilk olarak 13 Ocak 1855 tarihli The Hlustrated London News haf-
talik gazetesinde yayimlanan bir marsinm orijinal notasint bundan yaklagik on sene dnce Londra’da
George Jeffery isimli meshur bir sahafin rezgahinda tesadifen bulup, satin alarak 6grenmistim. Ancak ne
yazik ki gazetede bu hanmmin kisiligi hakkinda bagka hig bir haber bulunmamakrayd:. Dikkat edilecek
olursa kendi adi dahi verilmemisti; ondan sadece Omer Pasa’min kansi olarak bahsedilmekteydi. Omer
Pasa bu dénemlerin meshur bagkumandani idi. Esasen Macar ve Hirvat bir aileden gelmekte olan ve
Osmanl tebasina gegmeden énce de adi Mahalya Lactas olan Omer Pasa Ingiliz ve Fransizlarla beraber
Ruslara kargt miitrefik oldugumuz Kinm savagt sirasinda biiyitk kahramanliklar géstermisti. Bu yiizden
kendisi Avrupa'da da taninmakta idi.

Bu konuda Cumhuriyet Dergi'de (8 Mart 1998, s. 4-5) ‘Bkselansin besteci esi’ baslikli makalemin
yaymmlanmasimin ardindan dikkatime getirilen Ivo Andric'in Omer Pacha — Latas isimli biyografik
romant ve arastirmalanm sirasinda bazi Avrupa dergilerinde rastladigim ipuglan nihayet bu hanunin
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Sultan Abdiilaziz’in Dover limamna varigi. The Hiustrated London News,
20 Temmuz 1867 (Emre Arac Arsivi)

Arrival of Sultan Abdulaziz at the port of Dover. The Ilfustrated London News,
20 July 1867 (Emre Aract Archive)

i S —

kisiligi ve ismi hakkinda karsimiza bazi somut cevaplar ¢ikartti. Burada bildirdigine gére Omer Pasa’nin
bu bestekar hanimt Macar asilli bir aileden gelmekee idi; ilk olarak Omer Paga'nin cocuklarina miizik
dersi vermek icin Tiirkiye'ye gelmis ve burada kalarak Omer Paga ile evlenmis, haremine girmisti. Esas
adt Ida olan bu hanim daha sonradan Omer Paga gibi Tiirk adetlerini benimseyerek Saide adin: almist1.
Iyi bir aileden gelen Ida, piyanoda son derece kabiliyetli bir icraci idi; hatta yine Andric'in bildirdigine
gbre zamanin meshur piyano 6fretmeni olan ve bugiin dahi piyano egrersizleri pek cok piyanist
tarafindan galisilan, ayni zamanda Franz Liszt’e de ders vermis olan Karl Czerny’nin de Viyana'da bir siire
dfrencisi olmugtu. Onu bu marglart vazmaya iten de siiphesiz kocasimin bir bagkumandan olusuydu.

Ida hakkinda bir diger dnemli kaynak da Ingiliz The Musical Gazette dergisinde 5 Aralik 1857 tarihinde
gikan bir haber clmugtur. Burada hem hayati, hem de miizik kariyeri agisindan verilen ve bugiine kadar
hakkinda rastladifimiz en genis kapsamli bilgi olma &zelligini tastyan bu haber aynen soyledir:

“Birkag Fransiz dergisi Omer Pasa’nin boganan kansmin Paris’e geldigini haber vermektedirler;
Patrie tarafindan meslefine ait su bilgiler verilmigtir: Transilvanya’da dogdu ve 11 vasindayken
Biikreg'teki en iyi yauh okullardan bir tanesine yollandt. Piyanoda aldign birkag ders sahane miizik
kabiliyeti geklinde kendisini gosterdi ve bu alette on bes yagina ulagtiginda son derece dikkate deger
bir kabiliyet sergiledi. Bu zaman icerisinde Wallachia'da askeri kumnandan olan Omer Paga bir aksam
daverinde bu geng hanum ile tarugt: ve miizigi de cok sevdigi icin ona agik oldu ve bunu takiben ken-
disi ile evlendi. Kendisi daha sonra Miisliman adetlerini kabul etmek mecburiyetinde kalds; bu
Huristiyan bir tiir Harum’a dontigtii ve evden pegesiz hi¢ cikmadi, ancak dogulu adetlerin rersine
kocasina biittin savas meydanlarinda eglik etti. Askerlerinin muhtesemligi kargisinda ozellikle cok
etkilenmis ve Tiirk ordularinin savag meydanlarinda ¢aldiklar: zafer marslar bestelemisti. Bu evlilik-
ten olan tek cocuk bir kazada éliince Omer Paga yeni bir varis timidi ve belki de kendisini eski Tiirk
partisine daha yakinlastirmak igin, Hafiz Paga’nin kiz ile evlenmeye karar verdi. Esine ‘haremde kal’
dedi, ancak bu onur kirier tekliff gururuna yediremedi ve bosanma arzusu kabul edildi. Su anda ken-
disi Fransa'ya serefli bir miilteci olarak sigmmustir. Bu harum sadece 23 yagindadir”.

Ida'nin Avrupa’da baska marslant da yayimlanmistir; Fransizea baglig ile Cing Marches Militaires pour
Piano, yani Piyano i¢cin Bes Askeri Marg Paris’te basilmistir. Bu ser icerisinde iigiincii sirada bulunan ve
Chitaté bashigini tasiyan marg 13 Oczak 1855 tarihli The IHustrated London News gazetesinde yayimlanan
mars ile tonalite degisikligi diginda hemen hemen aynidir (Mi bemol majér — La majér). Ancak burada
dikkati geken unsur bazi yerlerde melodik gizginin de degistirilmis olmasi ve yer yer ilave edilen artmis
ikili araliklar sayesinde bilhassa trio kisminda marsin daha bir oryantal havaya sokulmus olmasidir. The
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Hlustrated London News 27 Mayis 1854 tarihli sayisinda onun bagka bir marsin: yayimlamistir. Omer Pasa
ile ilgili eserler sadece karsinin kendisi igin yazmig oldupu marslardan ibaret degildir; dénemin diger
Avrupali dans miizigi bestecilerinin de kendi adini tagiyan eserler yazdiklan goriilmekredir. Bunlar
arasinda Stephen Glover'in Omar Pasha’s March, Charles Wells'in, yine aynu ad: tasiyan, Omar Pasha's
March, (ki notast 1853 senesinde New York’ra basilmistir), Henry William West'in The Omar Pacha
Polka’st ve Henry W Goodban'm Omer Pacha Waltzes isimli vals albiimii sayilabilir. Ayni zamanda bu
eserlerin nota kapaklannda Omer Pasa'yi ihrtiva eden renkli graviirlere de yer verilmekredir. Su asgamada
Omer Paga'nin besteci karisi hakkinda bildiklerimiz bunlardan ibarettir. Maalesef bugiine kadar yapilan
aragtirmalarda kendisinin bir resmine dahi rastlamig degiliz. Her ne kadar donemin hafif muzik tarzinda
eserler vermis dahi olsa, degil Tiirkive, Avrupa'da dahi hanim bestecilerin olmadig bir zamanda faaliyet
gostermis olan Ida gercekten de alaminda bir ilk olmaliydi. Marglart kocast savas meydanlarinda
carpigirken calinan bir hanim besteci olarak ise belki de diinya ¢apinda bir 6nciiliige sahipti.

Donizetti Paga’nuin 6lamiinden sonra Muzika-y1 Humayun'un bagina bir baska ftalyan, Callisto Guatelli
getirilmistir. Bir siire Istanbul’daki Naum Tiyatrosu’nda operalar idare eden Guatelli, Tiirk temalarmi da
kullandig1 pek ¢ok mars ve solo piyano icin eserler bestelemis, o dénemde sarayda bulunan geleneksel
Tuark muzigi bestecilerinin eserlerini de armonize etmistir. Nitekim Inno Nazionali Ottomano iki cilt
halinde Arie nazionali e Canti popolari Orientali adim verdigi ve Istanbul'da basurtugy, Tirk sark: ve
havalarindan esinlenerek bestelemis oldugu kisa piyano parcalarinin birincisidir. Guatelli bu parcalann
her birine Sultan Abdiilmecid ve ailesinin iiyelerinin adini vererek koleksiyonu bir tiir musiki-portre
caligmasina benzetmistir. Inno Nazionali Ottomano ayni zamanda Sultan Abdiilmecid’in adimi tasimak-
tadur; Italyan ve Tiirk temalarinin karigimi pargaya yer yer neseli, yer yer de otoriter bir hava karmak-
tadir. Refia Sultan’in admi tagiyan albiimiin besinci parcasi, Rafie Sultana, ise daha geleneksel bir tema
icermektedir; iki ses halinde yapilan aranjman solo keman ve solo viyolay: takip eden tutti seklinde
diizenlenmistir.

Kendisine pasalik iinvant verilen Guatelli, Sultan Abdiilaziz i¢in de marslar bestelemistir, ancak bunlar
arasinda en meghur ve padisah tarafindan da en sevileni Mars-1 Sultani olarak da kabul edilen Azizive
Margt'dir. Bu marsin temalart daha sonra Ingiliz ve Fransiz milli marslari ile beraber Marche de
L’Exposition Ottomane, yani Osmank Sergi Mars'nda kullanilmistir. Sadrazam Mehmed Fuad Pasa’ya ithaf
edilen bu mars, [stanbul’a gelen seyyah Charles MacFarlane’n 1828 senesinde yapmus oldugu su gézlemi
dogru ¢ikartmaktadir;

“Sehre vanisimdan az bir siire sonra bir alay bandosunun Rossini’nin parcalarmi caldigini daha snce
belirtmigtim, ancak bunlar Istanbul igin olagan seslerdir. Padisahin bandosu bazi parcalar: gayet iyi bir
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sekilde icra edebilmektedir. Tiirklerin arasinda yanliz basima durarak, [talya'ys, pek ¢ok hos olaylan
ve dostlan hatidatan bu taninmig parcalar isitmek gercekten benim igin ¢ok sagirtic oldu; ancak bu
olay, bir sabah Padisah’in bandosunun eski bir Ingiliz havasin ¢almaya basladiginda yagadigim mutlu
melankolik hislere kiyasla hic birseydi [....] kulagima bir dostun sesi gibi geldi ve bana eski dostlatim,
cocuklugumu, Iskogya ve Ingiltere rabiatmin belli belirsiz bir yansimasini hatulattr” (Charles
McFarlane, Constantinople in 1828, Cilt. I1, 5.170-171).

Sultan Abdiilaziz her ne kadar Bati mizigi ile ilgisi olmayan bir padisah olarak bilinse de ltalya’da E
Lucca yayinevi tarafindan kendisinin bestelemis oldugu piyano parcalari nota olarak basilmig ve satisa
sunulmustur. Invitation & la Valse, La Harpe Caprice ve La Gondole Barcarolle hep bu yayinevi tarafindan
Sultan’in adh alunda satiga sunulan parcalardir. Bu eserler onu biiyitk bir besteci konumuna getirmese de
Bati miiziginin Osmanl hanedan iiyeleri tizerindeki etkisini agikga gostermektedir. Nitekim Sultan
Abdiilaziz Richard Wagner'in Bayreurh opera binasi projesine pek ¢ok Avrupalt prens ilgisiz kalirken
bagista bulunmugrur. Kendisi aymi zamanda 1867 yilinda yapmis oldugu Avrupa seyahatinde Covent
Garden da dahil olmak tizere Bat1 bagkentlerinde opera izleme imkanina sahip olmustur. Hatta 15
Temmuz 1867 tarihli The Times gazetesinin bildirdigine gore Meyerbeer, Auber, Gounod ve
Donizetti'nin cesitli eserlerinin yanusira, "Ekselanslart Majeste Sultan'in besteledigi" La Gondole
Barcarolle Dan Godfrey idaresindeki Grenadier Bandosu rarafindan Abdiilaziz serefine Galler Prensi'nin
Marlborough House'ta 13 Temmuz gecesi verdigi yemekte seslendirilmisti.

Sultan Abdilaziz’in Avrupa seyahati Osmanli tarthinde essizdir; ilk ve son defa bir Osmanli padisahi
Avrupa’ya ordularmin éniinde degil de o genis ailenin bir tiyesi olarak iyi niyet iliskilerini gelistirmek
amacl ile gitmis ve burada kendisi icin diizenlenen muazzam balo ve torenlerle ihtigaml bir sekilde
agitlanmigtir. Ingilrere’ye 12 Temmuz 1867 tarthinde III. Napolyon'un yat ile varan Osmanh Sultan
Galler Prensi tarafindan Dover'da kargilanmus, trenle Charing Cross istasyonuna gelmis ve muazzam bir
atli kortej esliinde ziyareti esnasinda ikamet edecegi Buckhingam Sarayi’na getitilmigti. Sultan’a bu yol-
culugunda istikbalin sultanlant Murad ve Abdalhamid Efendi’ler de eslik etmislerdi. Bu ziyaret vesilesiyle
Kralice Viktorya hem Abdiilaziz serefine Windsor kalesinde bir 6gle yemegi vermis, hem de Londra'nin
Crystal Palace’inda bir konser verilmesini buyurmustu. Otuz bin kisinin katildig: konserin ilanlar: haf-
talar dnce gazetelerde gikmaya baglamisti ve aynen séyle denilmekteydi:

“KRALIYET EMRI ILE - Majesteleri Sulran’in serefine - Essiz bir miizik festivali ve havai fisek
gosterisi gelecek Sali, 16 Temmuz 1867 giini verilecektir. Bu nadir olay olaganistii bir miizik fes-
tivali ve havai fisek gosterisini kapsayan, binanin da aydimnlatilacag: egsiz bir bayram olacakur,
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Muazzam bir opera festivali seklinde gergeklesecek olan geceye Her Majesty'’s Thatre'in sanargilari, Crystal
Palace Orkestrasi, askeri bandolar ve biitin Londra'nin koro cemiyetlerinden secilen koristler katilacak-
lardir. Gecede Arditinin besteledifi ve Zaffiraki Efendi'nin sézlerini yazdigi bir Tiirk kasidesi Tiirkce
dilinde stylenecektir” (The Muserated London News, 13 Temmuz 1867).

Bu Tiirkge stzlii eser gergekten de 16 Temmuz 1867 gecesi Abdilaziz'in huzurunda 1600 kisilik bir Ingiliz
korosu tarafindan seslendirilmistir. Bugtintin Tarkee’sine cevirdigimizde kasideden alinan bir misra soyledir:
“Miikemmel giines gibi uykudan dogdu yiice 151k, evreni titreten tanrinin golgesi, [Neden neseli cehreler
isteklice giilimsiiyor?] Sultan Abdiilaziz Han tegrif ediyor, bunun icindir sebebi. Dinle giiclii hiikiimdar,
Londra sana hoggeldin der!”. Tiirk delegasyonun heyecant bu seyahate katilan Istanbul sehremini Omer
Faiz Efendi’nin amlarindan apagik ortadadir:

“Iki bin gantdz, Zat-1 $ahane’nin nam-1 hiimayunlarinda tertip edilmis manzumeyi bir agizdan
soyliyorlard. Bu ahenk harikulade bir coskunlukla saatlerce devam etti. Bu nezaket tezahiirii
belki dinyada gériilmemis bir seydi” (Cemal Kutay, Sultan Abdillaziz'im Avrupa Seyahati,
Bogazici Yayinlari, 1991, 5. 52).

Dénemin Ingiliz basini da ayni cosku icerisindedir:

“Kraliyet emri ile Sultan'in gerefine diizenlenen eglence seckin misafirimiz icin son derece
avgil doluydu; giinkii sadece iyi sanatgilar angaje edilerek iyi miizik calmakla kalinmad:
‘Sultan icin bestelenen kaside’ Tiirkge dilinde soylendi; daha dogrusu koristlerin cikarabildik-
leri en yakin telaffuzla, giinkii eseri ancak Ingiliz alfabesi yardim ile okuyabildiler. Acaba
Sultan'in kulaklarina ulasan kelimeler kendisine gercekten Tirk dili olarak mi geldi, bunu
bilemiyoruz; ancak miizigin evrensel dilinden yola gikarsak, stiphesiz hig olmazsa isittigi nota-
lar kalbine ulagmis ve bu ilkenin kendisine gésterdigi misafirperverligin hic de siradan
olmadigint anlamugeir” {The Musical Times, Agustos, 1867).

Eserin siparisinin Arditi'ye verilmis olmasinin sebeplerinden bir tanesi kendisinin on sene #nce bir
sezon [stanbul’da Naum Tiyatrosu'nda caligrmis olmast ve Sultan Abdilmecid’in huzurunda konserler
vermig olmast olabilir. Nitekim Arditi o zaman da Abdilmecid iin Tiirkge sozlii bir kaside yazmugtir,
Yildiz Sarayr argivinde bulunan orijinal el yazmasi ile Londra'da siparis edilen kasideyi yanyana
koydugumuzda da ortaya ilging bir gercek ¢ikmaktadir. [ki eser de tipatip aynidir; sadece sézler degigtir-
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ilmiy, ancak Arditi iki Sultan tarafindan ayn ayn sdillendirilmigtir.

ingiltere ile olan bu dénemki yakinlik Charles d’Albert isimli bir Fransiz dans miizigi bestecisinin yazmig
oldugu ve bugiin Ingiltere'de hala ¢ocuk sarkisi olarak da bilinen ve zamanmnm en popiiler polkalarindan
bir tanesi olan The Sultan's Polka, yani Sultan’in Polkasi baghikli eserden de anlagilmaktadir. King's Theatre

ve Covent Garden’da bale 6gretmenligi yapan Charles ' Albert ayni zamanda Liszt'in yetigtirdigi meshur
piyanist Eugen d’Albert’in (1864-1932) de babasidir.

Osmanli padigahlar: arasinda en ¢ok Bati tarzt eser vermis olan: Sultan V. Murad'dir. Yayimlanmarng
olan el yazmas: eserleri bugiin yiizlerce sayfayi bulmaktadir. Bunlar polka, vals, quadrille tarzi dénemin
poptiler dans miizigi seklinde vazilmig parcalardir. Bu eserlerden bazilarinin Fransizca olarak Padigah'in
kendi el yazisi ile diger hanedan mensuplarina ithaf edildigi goriilmektedir. Eserlerdeki form, armoni ve
kontrpuan anlayigi, her ne kadar temel dans miizigi kaliplarina dayansa da Murad'in miizik besteleme
konusunda yetkin bir kaleme sahip oldugunu géstermektedir. Bu eserlerden bazilarinin Fransizca olarak
Padisah’in kendi el yazist ile diger hanedan mensuplarina ithaf edildigi goriilmektedir. Pri2re, yani dua ise
sarayda Tiirk musikisi bestecisi olan Rifat Bey tarafindan Sultan Murad’in tahta ¢ikist hatirasma 1876
senesinde bestelenmis ve Guatelli Paga'nin armonize etrigi notast Hact Emin Efendi tarafindan istan-
bul'da basilmigtir. Notanin bir kopyast bugiin Ingiliz Milli Kiitiphanesi olan British Library’de bulun-
maktadir,

Kompake diskin son eseri olan Tiirk Biiyiikelgisi'nin Merasim Marst 23 Nisan 1998 tarihinde Londra’daki
TC Buyiikelcilik rezidansinda gergeklesen ve bu albiimdeki eserlerden bazt segmelerin seslendirildigi ozel
bir konser vesilesi ile bestelenmig ve ilk defa o gece eserin ithaf edildigi Biyikelci Ozdem Sanberk ve
Bayan Sanberk’in huzurlarinda seslendirilmigtir.

Osmanli déneminde her ne kadar Batt miizigi etkileri gériilse de on dokuzuncu yiizyilda Rusya veya
cesitli Dogu Avrupa lilkelerinde oldugu gibi bir milli miizik akimi ortaya cikmamistir. Ayrica bu miizik
hep saray ve gevresi ile siurl kalmigtir. Bu alandaki ciddi aligmalar agisindan Acatiick reformlarin ve
Cumhuriyet dénemini beklemek gerekir. Ancak o dénemlerdeki adi ile Riyaset-i Cumhur Filarmonik
Orkestrast gibi, saltanat orkestrasi Ankara'ya getirilerek olusturulan bazt kurumlarn, dogal olarak
Osmanli mirast oldugunu da kabul etmek gerekir. Hatra bu orkestra 1918 senesinde Almanya’ya giderek
Berlin ve Dresden’de konserler dahi vermigtir. Goriildiigii gibi miizik tarihimizde daha aydinliga
kavugmasi gereken pek ¢ok unsur bulunmaktadir; daha bilinmeyen pek ¢ok konunun aciliyetle ele
alinarak zaman gegmeden deperlendirilmesi biz miizikologlarm basta gelen gérevi olmalidir.

Makale © Dr. EMRE ARACI, 2000



EUROPEAN MUSIC AT THE OTTOMAN COURT !
Dr. Emre Araci

it is impossible to put an exact date as to when Turks and Europeans met for the first time
musically, it wouhiJ not be wrong to assume that the earliest contacts were in the battlefields during the
crusades. The martial music of tﬁe QOttoman janissaries, the Sultan’s elite corps, was to have a significant
impact on European composers of the 18th and 19th centuries. Their bands, popularly known as Mehrer
in Turkish, employed mainly percussion instruments such as cymbals, bass drums, kettledrums and bells
which were later modified ang incorporated into symphony orchestras in Europe - so much so that even
today the percussion deparrments of orchestras are occasionally referred to as the “Turkish section’.
Haydn, Mozart and Beethoven were all greatly influenced by the sound and hallmarks of this percussive
music rich in oriental modes, leaving a rich catalogue of examples - famous works like the Mib'm-:ﬁ
Symphony, the Rondo a la Turca and Die Entfithrung aus dem Serail, the Ruins of Athens (with its Turkis
Match), and the Ninth Symphony. In fact Berlioz described this tradition as “The colourisation of
thythm” (Henry George Farmer, Military Music, London, 1950, p. 37).

Althou

Despite the fact that there is, to an extent, an awareness among European audiences of the Turkish influ-
ence on European music, the same cannot be said for the European influence on Turkish music - which
started to take root only in the 19th century, and then only in court circles. This totally negglected field
is too significant to be ignored. European music was heard %w the Ottoman sultans long before the nin-
teenth century, of course. In fact one of the earliest recorded evidences of this comes from the sixteenth
century when, during the reign of Siileyman the Magnificent (1520-66), a group of musicians was sent
to the Sultan by Francois [ as a goodwill gesture, after the Ottoman ruler supported the French King
against the Habsburgs. The Sultan received the musicians at his court and heard them perform, but later
ordered them to leave the country, fearing thar the kind of intoxicating music they were performing
might in the future have a weakening effect on the discipline of his armies. A similar account is given
later by George Sandys writing in 1610: ‘On a time, the Grand Signior was persuaded to heare some
choise [talian Musicke: but the foolish Musicians (whose wir lay only in the ends of their fingers) spent
so much time in unreasonable tuning, that he commanded them to avoid, belike esteeming the rest to be
answerable’ (Samuel Purchas, Hakluytus Posthumus or Purchas His F’t’lg;l'm.sl contayning a history of the world in
sea voyages and lande travells by Engh'simm and others, Glasgow, 1905, Vol. VIII, Ch. 8).

In the sixteenth and seventeenth centuries the Ottomans continued their musical contacts with the
West in the form also of gifts received from their European countetparts trying to secure trading privi-
leges in the East. One particular item sent to Sultan Mehmed II?Jin 1599 by Queen Elizabeth I of
England, was an organ built specially by the English organ builder Thomas Dallam, who installed the
instrument at Topkapt Palace in the presence of the Ottoman ruler. Amongst Elizabeth’s State Papers, a
letter dated 31 January 1599 describes the instrument as a ‘great and curious present going to the great
Turk which no doubt wilbe talked of, and be very ous among other nations, specially the Germanes’
(Stanley Mayes, An Organ for the Sultan, London, 1956, p. 19).

Through their ambassadors in the eighteenth century the Ottomans were kept further informed about
the musical life of Europe. It seems that the Ottoman ambassadors not only made observations about the
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musical life around them, bur somerimes were also the source of inspiration for musical compositions, as
can clearly be seen in the case of Yusuf Agah Efendi, the first permanent ambassador of the porte to the
court of St. James's in 1794. In the holdings of the British Library there is a piece for the ‘harpsichord or
the pianoforte’ entitled The Turkish Ambassador’s Grand March by one W.PR. Cope, noc doubt composed
to mark the appointment of the new ambassador. Coincidentally or otherwise, Haydn’s only ‘Turkish’
Symphony, the Military, was also first heard in 1794, at the Hanover Square Rooms, 31 March.

These early contacts were important, but they remained at a superficial level. It was not until 1826 that
European music began to be taken seriously at the Ottoman court, when that same year the janissary
corps was abolished along with their colourful bands to be replaced by a European-style army. In 1828, on
the orders of Sultan Mahmud 11, Giuseppe Donizetti, the brother of Gaetano Donizetti, the famous opera
composer, was invited to become Director of Muzika-yi Humayun, the Imperial Military Music School,
established after European models to train the new bandsmen. It appears from the accounts of foreign
travellers to Turkey at this time that Donizetti achieved good results in a very short time. The British
naval officer Sir Adolphus Slade:

“The strains of a military band, and, unexpected treat to me on the banks of the Bosphorus, we
heard Rossini’s music, executed in a manner very creditable to Professor Signor Donizetti. We
rose and went down to the palace quay, on Whi::‘{'l the band was playing. I was surprised at the
youth of the performers [...] and still more surprised on finding Lﬁat they were the royal pages,
thus instructed for the Sultan’s amusement. Their aptitude in learning, which Donizetti
informed me would have been remarkable even in Ttaly, showed that the Turks are naturall
musical” (Sir Adolphus Slade, Records of Travels in Turkey, Greece etc, and of a cruise in the Blacz
Sea with Capitan Pasha in the years 1829, 1830 and 1831, p. 135).

A similar entry can also be found amongst the recollections of Hans Christian Andersen, who visited
Istanbul in the 1840’s:

“Bands of music had been posted at different points, and releived each other at intervals. In gen-
eral, pieces from Rossini's William Tell were played, but suddenly they were broken off, and the
strains of the young Sultan’s favourite march were heard. This march had been composed by the
brother of Donizetti, who has been appointed band-master here’ (Trans. H. W. Duleken, The
Complete Illustrated Stories of Hans Christian Andersen, ‘Mahomet’s Birthday — A scene in
Constantinople”, Chancellor Press, 1889, p. 8353).

Apart from composing popular marches dedicated to his royal patrons, Donizetti also taught the members
of the Sultan’s family and was instrumental in organizing the visits of important musicians to Turkey, such
as that of Liszt in 1847. During his well-advertised stay Liszt heard Donizetti’s Mecidiye March and com-
posed and played a solo piano piece based on its themes which he called Grand paraphrase ... pour Sa
Majesté le sultan Abdul Medjid-Khan (published by Schlesinger of Berlin the following year). The fact
that a celebrated virtuoso like Franz Liszt was invited to Constantinople to give a series of concerts at
court is an important indicator of the growing popularity of European music in the Ottoman household.
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In the course of his visit, masterminded by Mustafa Resit Pasha (the Sultan’s Grand Vizier and a mov-
ing force behind the Ottoman drive towards Europeanisation) and Lamartine, Liszt stayed in Istanbul for
more than a month, playing ar the Russian Embassy and Franchini House in addition to private appa-
rances at the palace (the sultant conversing with him in fluent French). For his concerts a ‘magnificent’
Erard was shipped from Paris, an instrument later sold to a Monsieur Baltaci for 16,000 piastres - who
bought it as a gift for his fiancée. Liszt himself informed Erard about the sale, commenting that it was a
‘romantic fate’ for a ‘beautiful instrument’. An amusing incident of the visit was the discovem of a fel-
low pianist by the name of Listmann, who, having dropped the last syllable of his name, had been giv-
ing concerts imposting the famous Klaviertiger. He had even received an award from the Sultan intend-
ed for his illustrious contemporary.GaetanogDon'Lzetti and Rossini were among the famous composets to
write ceremonial marches for the Ottoman sulrans. Suprisingly, however, Rossini’s Marcia militare ded-
icated to Abdiilmecid, though an important example, is not as well known as it might be.

Numerous references to European musical life in Turkey are found in foreign music 5periodicals of the
nineteenth century. A letter sent from Constantinople to The Musical Gazette in 1856 reports:

“The European taste for music has, of late, made immense progress here. The Sultan has at present for
his harem an excellent orchestra composed of women alone. One in particular, is remarkable for her per-
formance on the violin; her style of execution resembling exceedingly that of Teresa Milanollo [1827-
1904]. Very few harems are now without a pianoforte, and many of the Turkish ladies are excellent per-
formers. Trzua Sulran has signified his intention of building a theatre at Tophane”.

Not all the composers of the Ottoman Empire were men. There were also women writing in the
European style. Her Excellency the Wife of Omer Pasha for examﬁle. one whose works were published
in British newspapers and in France, yet whose identity, the fact that she existed at all, has remained a
mystery until very recently. I happened across this lady by sheer chance when, about ten years ago, |
found a march composed by her published in The Illustrated London News dated 13 January 1855, a copy
of which I acquired from the Farringdon stall of the late George Jeffery, the well-known London second-
hand book-dealer. Unfortunately this original source gave no biographical information. Nor did her
name appear, she being introduced simply as Her Excellency the Wife of Omer Pasha, in keeping with
the normal etiquetre of the times. Omer Pasha was the then redoubtable commander-in-chief of the
Ottoman armies, born of a Hungarian-Croatian family with the name Mahalya Lattas. A leading figure
during the Crimean War (1853-56), when Britain and France allied with Turkey against the Russians,
he received considerable coverage in the European press of the period.

As a result of an article of mine on this topic (‘Ekselansin besteci esi’, Cumhurli?et Dergi, 8 March 1998,
4.5), a biographical novel by Ivo Andric, entitled Omer Pacha—Lattas (Paris, Belfond, 1992), was brought
to my attention. According to Andric this forgorren lady was from a Hungarian family. She came to
[stanbul to give piano lessons to the children of Omer ;aSha, later marrying him and staying in his
Harem. Her name was Ida, later changed to Saide when she adapted herselt to Turkish customs. Andric

adds that she was once a student of Carl Czerny in Vienna, the celebrated piano teacher and pupil of

Beethoven who had taught Liszt. Her husband’s military career, it appears, was the reason for her mili-
tary marches. :
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Other important evidence about Ida’s life comes from an article published in the the London Musical
Gazette for 5 December 1857, reproduced here in full:

“Several French journals having announced the presence in Paris of the divorced wife of Omer
Pacha, the following details of her career are given by the Patrie: - ‘She was born at Reps, in
Transylvania, and was sent at the age of eleven to one of the best boarding schools in
Bucharest. Some lessons on the piano developed wonderful musical powers, and at the age of
fifteen she possessed a remarkabﬁ: talent on that instrument. It was at that period that Omer
Pacha, who was then the military commandant of Wallachia, met the young lady at a soirée,
and being very fond of music, fell in love with her, and subsequently married her. She was then
compelled to submit to Mussulman habits; the Christian became quite a Khanoum (Turkish
woman), never left the house except veiled and attended, but, contrary to Oriental habits,
accompanied her husband in his warlike expeditions. She was greatly delighted with the glory
of his arms, and composed triumphal marches, which were pﬁxyed the Turkish regiments
when in battle..The only child born from this marriage having died K'om an accident, Omer
Pacha hoped by a new union to have an heir, and perhaps also to attach himself to the old
Turkish party, and he therefore demanded in marriage the daughter of Hafiz Pacha, its chief.
‘Remain in the harem’, he said to his wife, but she was too proud to accept a condition so
unworthy of her, and demanded a divorce, which was ranteg, and she has come to seek an
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honourable asylum in France. This lady is only about 23 years of age””.

Various military contributions by Ida appeared in Europe around this time, including the Cing Marches
Militaires pour Piano printed in Paris in 1854, and a march published in The Illustrared London News of 27
May 1854. Tchitaté, No. 3 of the Cing Marches Militaires, is a variant of The Hlustrated London News March
of 13 January 1855 - in a different key (E flat major against A), and of a more oriental idiom with the
addition of melodic augmented seconds, particularly in the Trio section.

After Donizetti Pasha, during the reign of Sultan Abdiilaziz, another Iralian, Callisto Guatelli, became
the Sultan’s Master of Music. Likewise given the title of Pasha, he was originally the conductor of an
Italian opera group at the Naum Theatre in Istanbul. As well as composing many popular marches
Guatelli harmonised traditional examples of Turkish monophonic music. Some examples can be found
in a two-volume set of short Siano pieces entitled collectively Arie nazionali e Canti popolari Orientali
(National Airs and Popular Oriental Songs) published in Constantinople circa. 1850. With cerrain
numbers named after members of the Ottoman royal family, this collection amounts to almost an anthol-
ogy of miniature portraits. Inno Nazionali Ottomano is the first item of Vol. I , a hymn in tribute to the
reigning Sultan, Abdiilmecid. It contains a mixture of Italian and Turkish characteristics, compared to
Rafié Sultana No. 5, named after one of Abdiilmecid’s daughters (Refia, born 8 January 1842) which is
entirely in a Turkish idiom - treated here as a short two-part invention for solo violin and viola, repeat-
ed by the ensemble.

Aziziye March became Marﬁ«l Sultani, the Imperial March of Sultan Abdiilaziz. [ts themes were later
incorporated into the Marche de 'Exposition Ottomane along with national airs from Britain and France,
the two most important allies of the Ottoman Empire at E\e time. The march was dedicated to Sadri
Azam, Grand Vizier Mehmed Fuad Pasha. From the memoirs of Charles McFarlane in his book
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Constantinople in 1828, it appears that it was not uncommon to find the sultans’ bands playing nation-
al airs from foreign lands:

“It was agreeably striking to stand alone in the midst of these Turks, and to listen to well-
known strains, that recalled Italy, and many pleasant scenes and dear friends; but this was noth-
ing to the delightfully melancholy sensations I experienced one morning, when the band of the

ards struck up an old English air I had not heard for many years...” (Charles McFarlane,
Consusgmople #1823, Lonten, 1826, Vel T, pip.170-171).

Despite the general conception that Sultan Abdiilaziz had no taste for European music, some piano
worﬁs by him with titles like Invitation a la Valse, La Harpe Caprice and La Gondole Barcarolle were pub-
lished by the Italian publishing house of E Lucca in Milan. Although these pieces are not adequate to
establish him as a composer of great music, they nevertheless show the growing importance of the fash-
ionable European music of the time for the Ottoman household. Abdiilaziz, who donated handsomely to
Richard Wagner’s Bayreuth funds, also attended a number of opera performances during his European
trip in 1867, including a performance of Auber’s Masaniello at Covent Garden.In fact according to The
Times report of 15 July 1867 amongst other works by composers such as Meyerbeer, Auber, Gounod and
Donizetri, La Gondole Barcarolle "composed by His [mperial Majesty the Sultan" was performed by the
band of the Grenadier Guards, under the baton of Dan gicdfrey, at a dinner given by the Prince of Wales
at the Marlborough House in his honour on 13 July 1867. '

The European trip of Sultan Abdiilaziz was a unique occasion: first and last in Ottoman history, a sultan
travelling to the West not in front of his armies, but as a goodwill gesture to improve relations. He was
met with grand balls and ceremonies fit for any European monarch. Arriving in Britain on 12 July 1867
on board Ee royal yacht of Napoleon I1I, Sultan Abdiilaziz was met by the Prince of Wales at Dover and
then brought to Charing Cross by train and later taken to Buckhingam Palace where the Ottoman part
lodged. Tﬁe Sultan was accompanied by the future sultans, heirs apparent, Murad and Abdiil.hamig
Efendi. In honour of the Sultan’s visit Queen Victoria gave a state banquet at Windsor Castle and held
a special royal concert at Crystal Palace. The concert was advertised in ﬁw press weeks before the arrival
of the Sultan, and was attended by thirty thousand people:

“BY ROYAL COMMAND — In honour of His Imperial Majesty the Sultan — an extraordinar

musical festival and great pyrotechnic display will be given on Tuesday next, July 16, 1867.
This exceptionally great and in many respects unique, Féte will comprise a Grand Operatic
Festival Concert of rare excellence, supported by the entire company of Her Majesty’s Theatre
(which will be closed on that day), the Band of the Crystal Palace Company, Military Bands
and a Festival Chorus selected from all the Choral Socicties and Choirs, forming a musical dis-
play such as can only be brought together on the Crystal Palace Handel Orchestra. A Turkish
ode, specially written for this fete by Zafiraki Effendi, music composed expressely for this occa-
i,i(inlb S%EHOT Arditi will be sung in the original language” (The Illustrated London News, 13
uly ;

This Turkish Ode was indeed sung on the evening of 16 July, in the presence of the Sultan, by a British
chorus 1600 strong. The Times t%m following day gave the translation of the whole text of the ode.
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Here is a stanza:

“Borne to earth on wings of genii, say what joys now descend? Why do crowds of eager faces,
bright with smiles, their news attend! [...] Sooltan Abdool Aziz comes hail the cause of our
delight! Hail Sooltan! Thou mighty ruler, London bids thee welcome here!”. The excitement
of Lﬁe Turkish delegation is quite clear from the accounts of Omer Faiz Efendi who was pre-
sent at the time: “Two thousand singers sang the ode dedicated to His Majesty the Sultan.
This wonderful sight which lasted for hours was an act of kindness nowhere to be seen in the
ngi{e w%r%()l“ (Cemal Kutay, Sultan Abdiilaziz'in Avrupa Seyahati, Bogazici Yayinlart, Istanbul
b 52).

There was a reason for the commission of the ode to go to Luigi Arditi, who for a season ten years ear-
lier had worked in Constantinople at the Naum Theatre, and who had conducted concerts before Sultan
Abdulmecid, the predecessor of Sultan Abdiilaziz. Arditi had also dedicated a Turkish ode to
Abdulmecid, the original manuscript of which is now in Istanbul University Library. When I had a
chance to compare the two settings my surprise was to see that they were identical, except for the texts.
Yet Arditi received awards from both sultans, who probably knew nothing of the duplicity.

The close relationship between the British and Ottoman Empires can be seen in the number of popular
dances with titles of Turkish connotation. One such was The Sultan’s Polka, very popular at the time,
composed by the famous French dancing-master, Charles d’Albert, who lived in Britain. Father of the
celegrated pianist and Liszt disciple, Eugen d’Albert (1864-1932), Charles was also ballet-master at the
King's Theatre and Covent Garden.

Murad V was probably the most accomplished composer of European music among the Ottoman sultans.
His unpublished works - written principally for the piano in the popular dance forms of the nineteenth
century, the polkas, polka-mazurka, waltz and quadrille - run to hundreds of pages. After his brief three-
month sultanate in 1876, Murad was imprisoned in the Palace of Ciragan, where for the rest of his life,
until his death in 1904, he continued to compose. Some of these pieces were dedicated to his friends and
family members. The reason given for his dethronement at the time was madness.

Prigre was composed by Rifat Bey, a court musician who was in charge of the traditional Turkish music
department of the palace school. Originally a monophonic composition and larer harmonized by
Guatelli Pasha it was written to mark the accession of Sultan Murad V to the Ottoman throne. It was
published in Istanbul in 1876 by Haci Emin Efendi, an original copy of which is at the British Library.

The final item of this CD, The Turkish Ambassador’s Grand March, was specially composed for a pri-
vate concert given on 23 April 1998 at the Turkish Ambassador’s residency in London, at which select-
ed works from the present compilation were also performed for the first time. It is dedicated ro His
Excellency Ambassador Ozdem Sanberk and Mrs Sanberk.

Essay © Dr. EMRE ARACI, 2000
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