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LUIGI ARDITI (1822-1903)

Tiirk Kasidesi, (Sarki-vi Dudivye) Re majir (1856 lstanbul ve 1867 Londra versivonu), S5TB.
Koro ve biiyiik orkestra

Inno Tarco, (Hymne) in 1D major (18506 Istanbul and 1867 London version), for four vigices,
chorus and grand orchestra

[1]  Allegro spiritoso = b
[Z2] Recitative & Chorus §** L1
Chorus & Soloists 748§ 5:29

1856 [stanbul versiyonu igin 1 ve 3% programlayiniz,
For 1856 Istanbul version programme tracks 1 and 3,

CHEVALIER AUGUST D’ADELBURG (1830-73)
Senfoni-Fantezi Bodazici kiyilarmda Op 9, bivvilk orkestra (¢ 1858-39)
Svmphonic-Iantaisic Aux bords du Bosphore Op 9, for large orchesra

Méditations et Réveries [Meditasyon ve Riiyalar] 9:33
La / A major, Maestoso moderato-Pilt mosso, quasi Allegretro-Cantabile e delicato-
[Pi mosso, quasi Allegretto]-Poco pin lento

Chanson turque (Maneh) [Tiirki (mani)] 601
Sol / G minor, Andante non troppo

=]

Sol /| G minor-A major, Tempo primo [Pir mosso, quasi Allegretto] b2l

Grande Marche du Médjidié [Mecidive Marg-1 Ali] 47
Sol / G minor, Maestoso moderato-"Trio-Da capo

B E

Final: Lever de la lune et Chant nocturne sur le Bosphore [Bogaz'da avin dofusu] 13:17
Fa [/ F major, Andante maestoso ¢ misterioso-Notturno amoroso

B

ANGELO MARIANI (1821-73)
Milli Marg [Sarki-vi Dudivye], Do majiin, koro ve arkestra (¢ 1848-449)

Hymne National in C major, for chorus and orchestra

Allegro maestoso §§ hi2d
toplam siire [ total plaving time S56:48
§ Dagmar Williams, soprano

i Dagmar Williams, soprano, Stépianka Pychovi, alto,
Peter Klima, tenor, Miroslav Vicha, bas [ bass
§§  Pavel Cerny, org [ organ

Edisvan track 1-9 f Tracks 1-9 edited Emire Araci
% Orkestrasyon 2 [ Track 2 reconstructed and orchestrated Emre Aract & Areg Orga © 2005
Temsil edisyonlan [ Performing Editions © Emre Aracr 2005

Prag Senfoni Orkestrasy, / Prague Svmphony Orchestra
baskemane: / leader: Rita Cepuréenko

Prag Filarmoni Korosu, / Praguc Philharmonic Choir
Koro sefi [ choras muster: Jaroslav Brych
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ISTANBUL DAN LONDRA’YA

(9. yitzyrl Osmani

albiminin dogugn dzervine birkag sis.

Kovral ve Senfonibh Mizigi

6 Mart 2005, soguk bir Pazar sabahi Paris'te kaldifim Avenue de Champs
Elysées iizerindeki — bir zamanlar Kontes Paiva’min evi olan — The Travellers
Club’un grand salen’unda tek basima giinliigiimii yaziyorum. I¢imde bes giin
sonra Prag’da baslayacagim bu CD’nin kayit heyecani var. O sirada goziim
masada duran eski bir Paris sehir haritasina ilisivor. Bana Saint Lazaire Gari'nin
arkasindaki iki biiyiik caddeyi hatirlatiyor: bir tarafta Rue de Constantinople ve
tam karsisinda Rue de Londres. Istanbul ve Londra caddeleri, Dogu ve Bau,
Fransa baskentinin merkezinde Place de I Eurgpe, yani Avrupa Meydani’'nda
birlesivorlar.

[ste elinizde tuttugunuz bu CD adim Paris’in caddelerinden aliyor, ama
miizikal niivesi, hafizalarda da olsa, 19. yiizyilda Istanbul’dan Londra’ya

dogru Prag ve Vivana gibi pek ¢ok Avrupa sehrinden gegen Osmanh tinilaninin
koral ve senfonik boyuttaki yoleulugunu iglivor. Bu umilann niteligi aynen
Dolmabahge Sarayi'nin mimarisinde oldugu gibi geleneksel Ggelerimizden
hayli uzak; Bati kaliplari igerisinde, ama Istanbul’un topragina ayak basms,
burada dogmus, bu sehrin biiviilii titresimini hissetmis yabancilar tarafindan

Paris gehir haritast, Paris for Everyman, J. M. Dent & Sous Led., 1924, [£A
Perts vity map



duyduklan ilhamla, hatta sizleri Osmanhca olarak, kaleme alinmis. Evrensel
dilsiinecek olursak kiiltiiriimiiziin, mizik tarihimizin unutulmugs ama Snemli
ve girkemli parcalarini bulacaksiniz bu albiimiin icerisinde.

Gioziim vine Paris haritasina geri dénityor: Basrille Meydan ve az ttesinde
Lyon Gar.. Kanli pek ¢ok avaklanmava tanik olmus olan bu meydan 30 Haziran
1867 giinii farkli bir olaya evsahipligi yapmisti. Imparator I11. Napolyon'un
davetini kabul ederek bizzat Paris’e gelen Osmanli padisahi Abdiilaziz
mevydana dolusan binlerce Kiginin hevecanli coskusu arasinda kendisi ve
maiyetini Toulon’dan getiren 6zel trenden inmis ve kortejler eslifinde
Tuileries Saravi’na dogru gitmisti. Paris’e bu tarihi zivaret I11. Napolyon'un
gurury, Osmanh imparatorlugu’nun da kauldigi meshur Milletler Sergisi olan,
Exposition Universelle’in 6diil torenine kaulmak igin vapilmust. Sulean
Abdiilaziz Fransa’nin ardindan Ingiltere kralicesi Viktorya’nin misafiri olarak
Britanya'va gecti. Kralice Padisahi Windsor Kalesi’nde ozel bir §gle vemegi ile
kargiladi ve ardindan firtinah bir giinde Victoria and Albers yaunin giivertesinde
ona Ingilizler'in meshur Order of the Garter, yani dizba@i nisanini taku.
Vikrorva daha sonra biiviik kizi Prusya Veliaht Prensesi'ne vazdif bir mekeupta
Sultan Abdiilaziz'den “dogulu kardesim™ olarak bahsetmis ve soyle demist:

Sulten Adaliilasiz'e Kralipe Vibtorve taraftodan disba@e wigannn Vicvoria and Albere yatinim giivertesinede
ceriligi, G M Thomas ' orifinali Kealiver Koledsivonwnda ulanan tallosu

eetiva ) Kitogeaf § finh. Richard |
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“Biitiin gemi Tiirklerle kayniyordu! [...] Nisani ben kendi ellerimle takuim —
o da giiliimsedi ve giildii, biraz kizardi, ama ¢ok memnun oldu” (Your Dear
Letter: Private Correspondence [ ...J] 1865-1871, Londra, 1971, s 145).

Istanbul’dan Londra’va ilk defa bir Osmanh padigahi seyahat etmigti ve bu
essiz hadise Ingilizler tarafindan gerckrigi sekilde satafath bir kutlamaya
déniistiiriilmiistii. [ste bu CD’nin agihs nagmelerini de bu satafath hadiselerin
basinda gelen ve Kraliyet emriyle Sultan Abdiilaziz serefine 16 Temmuz 1867
gecesi Crystal Palace’ta verilen, otuz bin kiginin kauldig dev konserde 1600
kisilik Ingiliz korosunun hep bir agizdan Tiirkge dilinde seslendirdigi kaside
olusturmaktadhr. Paris'te 111. Napolyon biitiin misafirlerini Rossini’nin kendisi
ve ‘cesur Fransiz milletine” ithafen besteledigi benzer boyutta bir koronun
styledigi muhtesem bir kaside ile karsilamist (Déew tout puissant, bariton, koro,
orkestra ve askeri bando icin, Palais de 'Industrie, 1 Temmuz). Londra’da
Kralice Viktorya ise Osmanh padigahim yine bir Iralyan’in kaleminden ¢ikma,
ancak kendi dilinde bir kaside ile kargihyordu.

Arsivlerde yapmis oldugum galismalanin ardindan British Library ve Istanbul
[Tniversitesi Nadir Eserler Kiitiiphanesi'nde giiniimiize ulagugini sapradifim
yazma ve matbu notalari bir araya getirerek orijinal partisyonunu olusturdugum
fralvan besteci Luigi Arditi’ve ait fnno Tireo adim tagiyan bu koral eser Prag
Senfoni Orkestrasi esligindeki Prag Filarmoni Korosu tarafindan sahsim
idaresinde 138 sene sonra ilk defa tekrar bu albiim igin seslendirildi.
Rudolfinum’un duvarlari “Tesrifi, tegrifi Abdiilaziz Han, Abdiilaziz Han” diye

-

il

Bir Handel Festivali sirasmda Crysial Pals
% dis "

oy Al | F o
fare wreell eperns of Crystiid F

i

gee 't den forosu




ABDUTLAZIZ OTHOMANORUM IMPERATOR LONDINIUM INVISIT | IID(T("LXVH

Osuanle fmpeavarorn Abeiilasiz Londva’ye sivavet ediyor, 1867; O
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cinlarken, Londra’daki o tarihi konserde bulunan Istanbul sehremini muavini
Omer Faiz Efendi’nin heyecanmim paylasmamak miimkiin degildi. Soyle yazmisu
Omer Faiz hauratna: “Iki bin santoz, Zit-1 Sahanenin nim-1 hiimayunlarina
tertip edilmis manzumeyi bir agizdan soyliyorlardi. Bu ahenk harikulide bir
coskunlukla saatlerce devam etti. Bu nezakert tezahiirii belki diinvada goriilmemis
bir sevdi”. (Cemal Kutay, Sultan Abdiilaziz’in Avrupa Seyahati, 1991, 5. 52)

Londra belediyesi de bu zivaretin anisina iki sene gecikmeyle de olsa bir hatira
madalyonu basturmisti. On yiiziinde Sultan Abdiilaziz’in profilden portresinin
islendigi madalyonun arka yiiziinde de zarif bir dostluk mizanseni
resmedilmist. Bir tarafta arkasina St. Paul Katedrali’ni alnug basinda taci ile
Londra’yi temsil eden mitolojik bir kadin figiirii ile karsisinda da basinda hilal,
arkasinda Sultanahmet Camii’ni gdsteren bir Tiirk kadim goriillmekeeydi.
Ingiliz Tiirk'iin elini kavusturmus, arka plana da Ingilizce olarak, biiyiik
harflerle WELCOME, yani hosgeldiniz yazilmist. J[oseph] S[hepherd] ve
Allfred] Blenjamin] Wyon (1836-73, 1837-84) kardeslerin imzalarini tasivan
bu nadir madalvonun orijinalini kisa bir siire dnce kadife kutusu igerisinde

el degmemis bir sekilde Londra'nin Piccadilly Arcade’indeki bir antikacida
tesadiifen bulmam ise bu kayit projesinde bana ayn bir heyecan verdi. Kapaga
verlestirdigimiz bu madalyon esasinda bu albiimiin temelinde yatan kiiltiirler
arasi pozitf dostluk felsefesini de en dogru sekilde ve ayni zerafetle giintimiize
tasiyor. Bu esasinda diger kayitlanmizda da isledigimiz, popiilerlik kaygisindan
uzaklarda, tarihe gémiilii kalmig kiilciir kopriilerinin tekrar ortava ¢ikarularak,
vasatilma inancinin somut bir ifadesidir.
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Albiimdeki ikinci koral yapit da, on dokuzuncu yiizyilin ortalaninda Istanbul’daki
Naum Tiyatrosu’nda galismis meshur ltalyan sef Angelo Mariani’nin devrin
padigahi Sultan Abdiilmecid’in bu tivatroya yapug bir gala ziyareti serefine
bestelemis oldugu ve yine Tiirkge dilinde yazilan bir kasidedir. Topkap: Saray:
Miizesi ve Istanbul Universitesi Nadir Eserler Kiitiiphanesi Arsivi'nde gliniimiize
ulagan yapit bu albiimde ilk defa olarak kaydedilmistir. Hem Arditi'nin hem de
Mariani’nin bu eserleri coksesli Tiirkce koro repertuarinda giiniimiize kadar bir
daha seslendirilmemis olmalarina ragmen, miizik tarihimizde operatik gelenek
acisindan ilging bir dénemin son derece enteresan bulgulandir.

Ancak elinizdeki bu CD’nin son ve en bilyiik yapin, yine argivlerden
giiniimiize ulagan ve adin1 Istanbul’dan alan bes boliimliik bir senfoni-fantezi
olan Aux bords du Bosphore, yani Bogazigi Kiyilarinda'dir. Istanbul dogumlu
Sivalye August von Adelburg’un Sutlan Abdiilmecid’e ithafen besteledifi bu
biiyiik orkestrasyonlu senfonik eser de albiimiin diger eserleri gibi ne yazik ki
giintimiize kadar argivlerde sakh kalnmsur. Abdiilmecid’e ithaf edilen kisa
marslar ve salon pargalarinin yogunlugu goz éniine alindiginda Adelburg’un
senfoni-fantezisi tiiriinde bir ilk olup, Istanbul Bogazi’n1 zamaninm ilerisinde
romantik bir miizik dili ile tasvir etmesinden &tiirii de ayn bir éneme sahiptir.
Wagner tarzi bu kromatik ifadede Bogaz'in kiyilarinda riiya dolu bir meditatif
ortam igerisinde buluruz kendimizi. Geleneksel bir Tiirk sarkisi, padigaha
sunulan agir bir marsa dénerken, son béliim mistik bir Bogaz gecesinde ayin
dogusudur. Viyana'da 42 yasinda talihsiz bir sekilde élen Sévalye Adelburg’un

bu senfoni-fantezisi Bogaz’da viikselen yeni bir ay gibi tekrardan bestecisine
saygiyla dogmakra bu albiimiin igerisinde.

Kalan Miizik’ten daha énce ¢ikan CD kayitlanmizi (Osmant: Sarayi’ndan Avrupa
Miizigi [177); Savas ve Barig: Kirim 1853-56 [257] ve Bogazigi Mehtaplar’nda
Sultan Portreleri [303]) yakinen tanivanlar Istanbul’dan Londra’ya albiimiinde
belki daha farkli ve agir bir repertuarin mevecudiyetini gorecekler, ancak Osmanl
diénemine ait unutulmus ¢oksesli miizik tarihimizin desifre edilmesinde
katettifimiz yolun da ayni zamanda bir hayli ilerledigine tanik olacaklar. Daha
once ¢ofunlukla yayh orkestra ile yapugimiz kayiclar bu CD igin koro ile birlikte
toplam 130 kisilik bir kadroya ulagti. Kayit mekani igin bir énceki albiimiimiizde
oldugu gibi yine Prag ve Rudolfinum’un Dvorik salonu segildi. Miizisyenler de
tam kadro halinde Prag Senfoni Orkestras: ve Filarmoni Korosu'ndan olustu.
Korolu eserlerin 19. viizyildaki seslendirilmelerinde Osmanlica olan metnin
fonetik olarak latin alfabesi agilimi seklinde yabancilara séyletildigi diigiiniiliirse,
gerceklestirdigimiz bu ilk kayitta da bu otantikligi saglamamiz agisindan vabanci
bir koronun kullanilmast 6nemli bir unsurdu.

Kavitlar Ates Orga’nin uzman yapimeilifinda ve benim sefligimde 11, 12 ve
13 Mart 2005 tarihlerinde gerceklesti. Uzun bir calisma déneminin ardindan
albiimdeki biitiin eserler tek tek tarafimca elden gegirilerek kismen el yazis,
kismen matbu olan notalardan desifre edilerck modern notasyon sekliyle veni
edisyonlar halinde bilgisayar ortamina tasinarak tekrardan basildu.
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Crystal Palace'taki
Kradiver Locas:
The Raval Box at

(-.'_'.w"n'f Paluee 11N, EA

Lapa lapa kar yagan Prag’a gece vardifimda kayit boyunca kalacagimiz Josefov
semtindeki Parizska, vani Paris caddesi iizerinde, 20 numarada bulunan daireye
gittim. Paris’in etkisi bir tiirlii beni biraknuyordu anlagilan; bu sefer de Prag’in
merkezinde kaldigim cadde Fransiz bagkentinin adim tagiyordu. Geceyarisi
notalari éniime agum ve son kere gozden gegirdim.

Bir 6nceki kavdimiz Bogazici Mehtaplars nda Sultan Portreleri albiimiinde oldugu
gibi bu albiimii de hayata kazandiranlar degerli Carmikh Ailesi ve Nurol
Holding’dir. Kivmetli dostum Sayin Eyiip Sabri Carmikli'nin ailesi namina
biiviik bir inang ve kararhihkla destekledigi bu proje iilkemizin bilinmeyen
kiiltiir degerlerinin diinya standartlarinda taninarak uluslararas: kiitiiphanelerde
bilgi dagarciina girmesini saglamasi agisindan son derece dikkate degerdir.
Benimle bu vizyonu paylagarak, sanat¢i hiirrivetime gistermis oldugu takdire
sayan hoggoriisiine ve anlayigina siikranla, kendisine ve bizlere bu degerli
imkini saglayan Nurol Holding Bagkani Sayin Nurettin Carmikh ve bagkan
vekilleri Sayin Erol ve Sayin Oguz Carmikli’ya, Sayin Osman §. Carnukli’ya

ve Kalan Miizik’in sahibi Sayvin Hasan Saluik’a, ayrica bu projenin hayata
gecmesinde emefi gecen herkese tesekkiirii borg bilirim.

Bu CD'vi siz dinleyicilerime sunarken miezalim giinlerinin anilarak én plana
cikaruldig, sinsi saldinilarla masum insanlann katledildigi su diinyamizda
esasinda tarihe gomiilii de olsa esine rastlanmayacak tarzda karsihkh nezaket
ve iyi niyet ifadelerinin de bulundugunun haurlanmasinin ne derece 6nemli
oldugunun bilinmesini isterim. $imdi elinizdeki CD kapagindaki madalyona
bir daha bakin ve ikinci track’teki soprano solosuna ve ardindan gelen koroya
kulak verin. Londra semalan hentiz yeni karardi ve Sultan Abdiilaziz, Galler
Prensi ile birlikte kraliyet locasindaki yerini az once aldi...

Emre Arace, Tenmuz 2005
Nisantasi, Istanbul - The Grand, Folkestone
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ISTANBUL 10 LONDON

LOrh century Ottoman Choral and Symphonic Music

fntroduction

6 March 2005. A bitterly cold Sunday morning in Paris. Avenue de Champs
Elysées. With no one to talk to, I write my diary in the grand salon of the
Travellers Club — home once to the Countess Paiva — where I have checked in
for the weekend. As I feel the excitement of the approaching Prague recording
sessions for this CD, just a few days away, an old city map of Paris placed on
the table catches my attention. Looking at it refreshes my memory of the two
long streets stretching behind Gare Saint Lazaire: Rue de Constantinople, Rue de
Londres, the two cities, symbols of Islam and Christendom, East and West,
arriving in the centre of the French capital to meet at the Place de L'Europe.

Our CD takes its name from the streets of Paris. But not its musical content,
reflecting rather a 19th century journey of Ottoman-dedicated choral and
symphonic sounds from Istanbul to London via the cities of Europe (Prague,
Vienna not least). These sounds, though, like the architectural styling of
Dolmabahge Palace, are far removed from the traditional timbres of Ottoman
classical music - cast as they are in Western moulds by foreigners who trod the
streets of Istanbul or proudly acknowledged the city as their birth-place. Men

Suedtan Abdiitaziz ve 111 Napolyon Lyon Geart 'uda
Safran Adelittosiz and Napalion 1 ar Gave dle Dyow, VNG L3 Tommns L Tty 1867, )
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who were inspired by the magic of what they saw and felc in the Orient, going
so far as to express themselves by setting Ottoman language texts to European
operatic music. Considered historically, this forgotten ‘polyphonic’ repertory

is as much a part of the musical heritage of Turkey as the better-known
‘monophonic’ school associated with the Ottomans.

I go back to the map of Paris: Place de la Bastille, Gare de Lyon. Site of so many
a bloody uprising, Place de la Bastille was host to a happier occasion on 30
June 1867 when Napoléon III drove through cheering crowds with his guest-
of-honour the ruler of the Ottomans, Abdiilaziz, who had came to Paris for
the award ceremony of the Grand Exposition Universelle. Continuing his
European tour, the first ever by an Ottoman sultan, Abdiilaziz went to
England, lodging at Buckingham Palace. During a private luncheon Queen
Victoria welcomed him at Windsor Castle, subsequently, on a stormy day
aboard the royal yacht Victoria and Albert, creating him a Knight of the Most
Noble Order of the Garter. ‘It was an act of great devouement [devotion] to
my Oriental brother,” the Queen later wrote to her eldest daughter, the Crown
Princess of Prussia. “The whole ship swarming with Turks! [...] I fastened the
garter round him myself — and he smiled and laughed and coloured and was
very much pleased’ (Your Dear Letter: Private Correspondence [ ...] 1865-1871,
London: 1971, p 145).

Kralige Viktorya'mn Dolmatbeahge Saraye nda asiy olan portrest (TBMM Milli Saraylar)
Purgrait of Oueen Vietoria hansing ot Dalmabalge Palace ia dstanbud (forodraf: Suat Mian)
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For the first time in British history an Ottoman sultan had journeyed from
Istanbul to London. Apart from an impressive naval review at Spithead, the
fleet flying the Ottoman flag and White Ensign for the first time, the event
was marked bv a range of grand festivities. The opening strains of the present
CD come from one such an occasion - 2 mammoth concert in honour of the
sultan given by Royal Command at Crystal Palace, 16 July 1867, with a British
choir of 1,600 assembled to sing a Turkish ode in his praise with original
Otroman words. In Paris two weeks previously Napoléon I1T had greeted his
roval guests with a patriotic French hymn dedicated to himself and ‘his valiant
people’, composed by Rossini (Diex four puissant, baritone, chorus, orchestra
and military band, Palais de I'Industrie, 1 July). Now in London, Victoria chose
to salute the sultan with a like-mindedly fervent Turéish equivalent, also
written by an Iralian, Luigi Arditi.

After extensive research, I unearthed a full-score of Arditi’s hymn in the
Istanbul University Rare Books Library, together with a printed piano
reduction in the British Library under the title lnno Turco. When, during

our recording — the first performance in modern times - the walls of the
Rudolfinum shook to the grand choral tutti welcoming Abdiilaziz to London,
it was impossible not to but re-live the thrill of the Ottoman delegation

Spithead de donanmeye teftis
Nl Ricdoss at Spitheadd, VLN 27 Teminiiz | Jiky 1867, A




captured in the memoirs of the then deputy mavor of Istanbul, Omer Faiz
Efendi: “Two thousand singers sang the ode dedicated to His Majesey the
Sultan. This wonderful sight which lasted for hours was an act of kindness
nowhere to be seen in the entire world’ (Cemal Kurtay, Sultan Abdiilaziz"in
Avrupa Seyahati, Istanbul: 1991, p 52).

To mark the State Visit, the Corporation of the City of London struck a 76mm
(3 inch) commemorative medallion in bronze, the obverse decorated with a
relief portrait of the Sultan, ‘Commander of the Ottoman Empire’. On the
reverse a genteel classically overtoned scene of friendship is depicted.
[Londinia (the City of London), clasping the hand of Turkey with St Paul’s
Carthedral and the Mosque of Sultan Ahmed, both domed, on either side,
stands before a burning altar decorated with the City shield and inscribed with
the word WELCOME. The medallion (mintage 350) is signed by the brothers
Jloseph] S[hepherd] and Aflfred] Blenjamin] Wyon (1836-73, 1837-84).

While preparing this CD, it gave me enormous exhilaration and joy to find
by chance in an antique shop in the Piccadilly Arcade a mint issue of this rare
medallion in its original velvet presentation box. On the spot, our cover
illustration was decided. In a most elegant way here is a medallion carrving
resonances far beyond its time, showing how alien cultures, despite their
differences, can still meet at crossroads of mutual understanding and friendship

Lowdra Belediyesi tarafindan Sultan Abdiilaziz’in sivareti vesilesivie bastiralan madalyonun taldim futusy
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- the underlying raison d’étre of all our recordings so far. Each a stand against
popular commercialism, each believing in the importance of resurrecting old
bridges of alliance buried under years of neglect and ignorance.

Similarly recorded for the first time, and marking likewise an important phase
in the historical development of polyphonic music in Turkey, the other choral
work of this album, is also a hymn in the Ottoman language — the work of the
Italian director of the Naum Theatre, Angelo Mariani, written to mark a royal
gala given in honour of Sultan Abdiilmecid. Lithograph copies of the full-score
survive both in the archives of the Topkapi Palace Museum and the Istanbul
University Rare Books Library.

Relegated to more than a century of archive neglect, Aux bords du Bosphore,

a Romantic three-part, five-movement symphonie-fantaisie for large orchestra
by the Istanbul-born Chevalier August d’Adelburg, dedicated to Sultan
Abdiilmecid, proved a substantial find. Compared with the large number

of military marches and salon pieces inscribed to Abdiilmecid, d’Adelburg’s
symiphonie-fantaisie is a first of its kind, a sonorous portrayal of the Bosphorus
climate and landscape in a highly advanced, even Wagnerian expressive
language. The first movement takes the listener on a meditative, magical ride
along the Bosphorus shoreline, complete with traditional Turkish song. A grand
march for the sultan ensues before the finale melts into a lyric nocturne, the
moon rising gradually across the waterway. Sadly, d’Adelburg died in Vienna
at the age of 42, but lives again through this premiere recording - music
resurrected from oblivion.

9 March 2005. Heavy evening snowfall in Prague. First-floor rooms, Parizska
20, the Josefov district of the new Imperial City, heart of the capital. My
Eurostar trip three days earlier still fresh, how ironic, I think, to find myself
on a street taking its name from Paris.

Those who know our Kalan CDs (European Music at the Ottoman Court [177];
War and Peace: Crimea 1853-56 [257); Bosphorus by Moonlight [303]) will find

a different, arguably more sophisticated, repertory in Istanbul to London,
testimony to how far we have travelled in our re-discovery of forgotten
European/Europeanised works from the Ottoman era. The previous releases
used mainly chamber-size string forces: Istanbul fo London calls for nearly
130 musicians and singers, For the sessions, as for Bosphorus by Moonlight,
Prague’s magnificent Dvofdk Hall in the Rudolfinum was chosen once again,
the Prague Symphony Orchestra joining forces with soloists and members

of the Prague Philharmonic Choir. Since the choral texts were written out
originally in phonetics using the Latin alphabet — facilitating foreign singers to
tackle the Arabic-scripted language and pronunciation of Ottoman times — we
considered it particularly important, in the interests of ‘authentic’ experience,
to work with a non-Turkish choir. As usual, the recording was produced under
Ates Orga’s expert artistic direction, the orchestra and chorus rehearsed and
conducted by myself over six three-hour sessions, 11-13 March. I edited all the
performing material from extant manuscripts and first printings, revising and
updating the orchestral/vocal notation as necessary, with Ates Orga overseeing
final collation and proofing.



Like Bosphorus by Moonlight, this recording has come about thanks to the
patronage of the Carmikli family and Nurol Holding Inc. My great friend

Mr Eyiip Sabri Carmikly, on behalf of his family, has generously sponsared our
on-going research into Turkey’s vanished musical glories, encouraging world-
wide recognition through high-quality professional recordings. I am grareful to
him for sharing such a historical vision with me, and for respecting my artistic
freedom. May I extend my gratitude further to Mr Nurettin Carmikli, chairman
of Nurol Holding Inc; Mr Erol and Mr Oguz Carmikli, vice-chairmen;

Mr Osman § Carmikli; Mr Hasan Saluk, executive producer of Kalan Miizik;
and all those who took part so selflessly in the realisation of this project.

At a time when the peoples of our planert are busy reminding themselves of the
evil, ugliness and barbarity they inflict and continue to inflict on each other,
we present this CD as proof that unique acts of kindness and exchange have
taken place throughout history irrespective of religious or racial consideration.
They merit remembrance. Look again at the cover medallion of this CD.
Follow the soprano recitative, savour the choral fartissimo of the second track.
Dusk has just set its cast over London. Sultan Abdiilaziz and the Prince of
Wales take their seats in the Royal Box at Crystal Palace...

Emre Araci, July 2005
Nigantagt, Istanbul - The Grand, Folkestone

Crystal Palece
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EMRE ARACI

LT K KASTIraes:

lealva'nin Piedmont bélgesindeki Crescentino sehrinde dogan Luigi Arditi
(1822-1903) Havana’dan St. Petersburg’a kadar diinyanin degisik operalarinda
seflik ve direktérliik yapmis, ayni zamanda bestecilik yoniiyle de, kisith da olsa,
faalivet gistermistir. Egitimini Milano konservatuarinda Bernardo Ferrara’nin
keman ve Nicola Vaccai'nin kompozisyon égrencisi olarak tamamlayan Arditi,
1858 vilinda verlestigi Ingiltere’de 11 vil boyunca Her Majesty’s Theatre'in
direktiirii olarak calismig ve ardindan meghur Covent Garden operasina gegmistir.
Londra’nin sanat havatna yapufi en biiyviik katki bu sehirde 27 yeni operanin
ilk temsilini gergeklestirmesidir, ki bunlar arasinda Verdi'nin Un ballo in maschera
(1861), La forsa del destino (1867), Gounod'nun Faust (1863) ve Wagner'in Der
fliegende Holliinder (1870) operalan sayilabilir. La spia adli kendi operasi 1856
vilinda New York'ta sahnelenmig olmasina ragmen bugiin kendisi daha ¢ok

I/ bacio adimi tasivan vals tiirlindeki sarkisi ile anmilmaktadir.

Lutut Avelics, Winduew and Grove nn qoktigh forogral
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Miizik tarihi kitaplar Arditi’nin Istanbul’un sanatsal hayatina yaptii
katkilardan da bahsederler. Madrid’deki Teatro del Oriente ve Torino’daki
Teatro Reggio’'nun davetlerini geri cevirerek 1856-57 sezonu igin alt ay siireyle
[stanbul’daki Naum Tiyatrosu’nun direktorliigiinii kabul eden Arditi kisa bir
zaman icerisinde Osmanl baskentinde, saray ve gevresinde de derhal kendini
kabul ettirmisti. Afustos ayinda sehre vansinin hemen ardindan Dolmabahce
Sarayi’'nda Sultan Abdiilmecid’in (hiikm. 1839-1861) huzuruna gikmis ve
padisaha kemaniyla solo konserler dahi vermisti. Bu konserlerden bir tanesine
Amerikali esi Virginia Arditi de bir kontrabasin arkasina saklanarak gizlice
kaulmis ve sonra annesine vazdigi 31 Agustos 1856 tarihli mektubunda o
tarihi giinii séyle aktarmistr:

“Gegenlerde Padisah, Luigi ve orkestrasini ¢agirttl ve hepimiz
kararlagtirilan saatte sarayda bulustuk [...] Biitiin bir temsil boyunca sultana
¢ok yakin bir mesafede oturdum. Ancak ne yazik ki kafeslerin siklifindan
dolay1 arkasinda bulunan harem kadinlaninin sadece miicevherlerinin pinilusini
secebildim. Arditi fesi ile ¢ok sikt1 ve kendisinden birkag keman solosu
calmas: ve tekrarlamasi istendi. Sultan o derece memnun kaldi ki tercliimanint
yollayarak Luigi’den padigah hazretlerini Thirk usulii ile selamlamasini
buyurdu” (Luigi Arditi, My Reminiscences, Londra, 1896, s. 43-44).

Saraydaki bu eglenceden birkag giin sonra Arditi’ve dérdiincii dereceden
Mecidi niganmi ve beran takdim edildi. Ancak daha da énemlisi Virginia Ardici
mektubunun sonunda Luigi'nin ayni zamanda Padisah’a sunulmak iizere

Vivzinia Arediti
Lauigi Ardfiri, My Reminiscences,
Newr Yord 1896, EA
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Tiirkce dilinde bir de kantat besteledigini ve bu yapit icin angaje edilen
vabanci miizisvenlerin eseri 6grenmekte gii¢liik ¢ektiklerini, ancak temsilin
bir hafta sonra Sultan’in huzurunda gerceklesecegini, bu hadiseden sonra da
annesine daha teferruath bilgi verecegini bildirmekteydi.

Bu bilgiden yola ¢ikilirsa Luigi Arditi Tiirkee dilindeki korolu eserini
Istanbul’a varmug oldugu Agustos ayi icinde kisa bir siirede bestelemigtir.
Ancak Virginia’'min bir hafta sonra seslendirilecegine dair vermis oldugu bilgive
ragmen eserin 1857 Mavis’ina kadar seslendirilmedigi goriilmektedir. 31 Mayis
1857 tarihli Revue et Gazette Musicale de Paris’nin bildirdigine gore Tlirkce
dilindeki bu kantat bir 8nceki Carsamba giinii Luigi Arditi’'nin bizzat kendi
idaresinde Saray-1 Humayun'da seslendirilebilmistir. Besteyi ¢ok begenen
Sultan Abdiilmecid toplam 50.000 péastre miktannda bagista bulunmus ve bu
rakamin 10.000°1 tiyatro idaresi, 30.000°i sanatgilar ve geri kalan 10.0007 de
Arditi arasinda baliistiiriilmiistiir. Eserin Sultan Abdiilmecid’e sunulan orijinal
kadife ciltli yazma notasi Yildiz Saray Kiitliphanesi'nden intikalle bugiin
Istanbul Universitesi Nadir Eserler Kiitiiphanesi’ndedir (700B/343). Fransizca
olarak Hymae bashgini tasiyan kantatta Latin harflerivle vazilan sézler,
Fransizca fonetik telafuz kullanilmak suretivle Osmanlica olarak
duyulmaktadir. Takdim sayfasinda ise Osmanlica metin orijinal kaligrafivle
verilmistir. Eser bastan sona Padisah Abdiilmecid ve devrine bir medhiyye,

bir tiir kasidedir. Iki soprano, tenor ve bas solistler egligindeki koro ve bilyiik
orkestra icin kaleme alinan kantat Osmanlica metinde belirtildigine gére
Sarki-yi dufiyye’dir.
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Luigi Arditi Naum Tiyatrosu’yla yapmis oldugu kontratin dolmas: tizerine

1857 yazinda Italya’ya geri diiner, ancak bu onun Osmanh hanedaniyla olan
iligkisinin sonu degildir. 1861 vilinda Sultan Abdiilmecid’in 6liimii {izerine tahta
¢ikan kardesi Abdiilaziz (hitkkm. 1861-1876), 1867 yihndaki Avrupa sevahati
sirasinda Londra’ya ugradiinda Arditi de Her Majesty’s Theatre’in daimi
direktiirli durumundadir. Kralige Viktorya’'nin emrivle Osmanl padisahinin
serefine 16 Temmuz 1867 gecesi Crystal Palace’ta verilen Kraliver konserinde de
sef yine Ardit’dir ve onun Osmanlica kantau bu defa 1600 kisilik Ingiliz korosu
tarafindan orijinal dilde seslendirilir. Arditi her ne kadar hatratinda bu eseri
Oriental Cantata ad1 altinda yeni bir beste seklinde tanimlamis olsa da, eser on
sene dnce Abdillmecid’e sunulan kasidenin aymisidir. Ilave bir soprano resitatif
girigteki orkestra kisminin ardina eklenmis ve Abdiilaziz’i taltif eden farkh bir
metin Zafiraki Efendi adinda bir zat tarafindan kaleme alinmistir, Ingiliz
gazetelerine verilen ilanlarda da eser Turdish Ode olarak tanimlanir.

Kralige Viktorya’yi temsilen Galler Prensi Edward’in Abdiilaziz’e evsahipligi
yapug bu dev konser The Musical Times dergisine de konu olmustur: “Sultan’a
Kaside Tiirk¢e soylendi; daha dogrusu koristlerin ¢ikartabildikleri en yakin
telaffuzla, ¢iinkii eseri ancak Ingiliz [Latin] alfabesi yardimi ile okuyabildiler.
Acaba Sultanin kulaklarina ulasan kelimeler kendisine gergekten Tiirkge dili
olarak mi geldi, bunu bilemiyoruz; ancak miizigin evrensel dilinden yola

Crytsal Palaee taki Kralivet #onserinin Wuostraved London News ‘de yeyonlanan ilan:
Netvent for the Royal conpmenned concert at Covtsad Palgee 1N, 13 Tempez | July 1867, £
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¢ikarsak, stiphesiz hi¢ olmazsa isgittigi notalar kalbine ulagmistir ve bu iilkenin
kendisine gisterdigi misafirperverligin hi¢ de siradan olmadigini anlamistir”
(The Musical Times, Agustos 1867).

Arditi’nin Crystal Palace’ta seslendirilen Tiirk kasidesi /uno Turco adh alunda

Lsondra’da Cramer Yayinevi tarafindan piyano rediiksiyonu halinde basilmistir.

British Library’de bir nilshasinin bulundufu notada soprano resitatif ve
ardindan gelen koral tucti’nin orijinal dildeki metninin verilmis oldugu,

- - ancak geri kalan kismin s6zlerinin basilmadify goriillmekeedir (British Library,

h. 455/10). Zafiraki Efendi’nin esasi Osmanlica olan bu metninin sadece

17 Temmuz 1867 tarihli The Times gazetesinde verilen Ingilizce terciimesine
ulagilabilmistir. Dolayisiyla bu kayit hazirlanirken Istanbul’daki yazma esas
alinarak Londra’da bulunan pivano partisyonundan da resitatif ve ardindan

_ gelen kisa koral pasaj Ates Orga ile birlikte orkestrasyonu tarafimdan

gerceklestirilerek ilave edilmistir. Abdiilmecid’in 1857 vilinda isittigi dzgiin
eser 1 ve 3. track’lerden olugsmakradir. 2. track sadece ilave olarak eklendigi
Londra versiyonuna aittir. Dolayisiyla Abdiilaziz'e sunulan kaside 1, 2 ve 3.
track’lerden olusur; ancak Zafiraki Efendi’nin metnine ulasilamadigi icin 3.
track giifte itibariyla hala Abdiilmecid versiyonuna aittir. Daha 6nce yayh
orkestra aranjmani geklinde enstriimantal halde kaydini yaptiginiz bu eser
(Bkz. Osmanit Saray:'ndan Avrupa Miizigi 10. track) burada orijinal orkestrasyona
sadik kalinarak tekrar kaydedilmistir. II. Mahmud’un iki ogluna on yil arayla
sunulan bu ikiz kaside bovlece vent bir sentezle bir araya gelmistir.
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Takvimlerin 21 Temmuz 18581 gisterdigi giizel bir yvaz aksamiizeri saat

bes buguk sularinda Avusturya Biiviikelgiligi'nin Biyiikdere'deki yazhik
rezidansindan elgilige ait bir kavik Bogaz"in cirpinuli sulan arasinda
Dolmabahge Sarayi'na dogru yol almaya basladi. Iginde 28 yaginda geng bir
adam, elinde siki siki tuttugu keman kutusu ve yanibaginda elgilik ikinci
terciimant Sovalye Haymerlé. Tki saar siiren kayik sefasinin ardindan saat
vedi bugukta sarayin mermer merdivenlerinde padisahin bagmiizisyeni Necip
Pasa Avusturyali misafirleri kargiladi. Fakar o giin biraz telaghyd: Necip Pasa;
maalesef konser icin bir pivano ayarlanamamist. Onemli depil dedi geng adam
“kemamm beni hi¢ bir zaman yalniz birakmamistir”. Sultan Abdiilmecid’in
huzurunda konser vermege gelen bu geng adam ltalyan ve Hirvac asillh bir
aileye mensup olan Sévalye August d’Adelburg [August Ritter von Adelburg]
(1830-1873) idi.

Adelburg Osmanh bagkentine icten baghvds, ¢linkil babasinin Avusturva-
Macaristan Imparatorlugu Biiviikelciligi'ndeki gorevinden otiirii, kendisi
Istanbul'da, Pera’da dogmustu. Annesi Kontes Franchini idi. Cocuklugu da
Istanbul’da gecen Adelburg 12 yasindan itibaren gittigi Vivana'da babasinin
itirazlanna ragmen miizige yénelmisti. Once meshur keman pedagogu
Mayseder'in dgrencisi olmug ve ardindan Hoffmann’dan kompozisyon dersleri
almisti. 1855'ten itibaren de Prag, Leipzig ve Paris gibi sehirlerde keman
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virtiiozu olarak konserler vermege basglamigt. Dolayisiyla ¢ocuklugunun gectigi
sehre dnerek padisahin huzusunda konser veriyor olmak onun igin ¢ok dzel
bir degere sahipti.

Resital saat onda basladi. Sultan, Dolmabahge’nin thtisamh salonlarindan bir
tanesinde kabul etmigti Adelburg'u ve adab geregi padigah isarer etmedigi
siirece durmadan ¢almasi gerekivordu. Bir saat gegmis ve aruk yorulmava
baglamisti ki Abdiilmecid elivle durmasini isaret etti. Adelburg kemaniyla

bir de Tiirk musikisi eseri calmmgn. Abdiilmecid hayli sagirmisti bu duruma.
Nasil oluyordu da bir vabanci bu kadar icten calabiliyordu bu Tiirk eserini.
Bunun iizerine Adelburg ¢ocuklugunun Istanbul’da gegtigini ve bir agidan
kendisini de Majesteleri Sultan’in bir tebasi olarak gardiigiini ifade et
Padisah’a. Ardindan evli olup olmadif soruldu kendisine Padisah tarafindan.
Havyir cevabini alinca, Abdiilmecid kendisine Istanbul’dan bir es bulmasin
teklif etti. Ama Adelburg zaten vanindan hi¢ ayrilmayan éliimsiiz bir ese sahip
oldugunu belircti; o da kemamydi (Buna ragmen 1859 yilinda Pest'te evlendi).

Su ana kadar sanki bir hikayeymis gibi kaleme aldigim bu saurlar esasinda
Adelburg’un kendisi tarafindan Fransiz miizik dergisi Revwe et Gazette Musicale
de Paris'nin 24 Ekim 1858 tarihli sayisinda Istanbul’u ziyareti hatirasina yazdifi
bir makalede aynen vayimlannust. Adelburg 42 villik kisa mriine, aralaninda
Sultan Abdilmeciad in Rupen Manas'a atfedilen portresi, Suna ve fnan Kirae Vakf boleksivonu,

Pera Miizesi, fstanbn!

Vewdiiimeesd aelertiineted ro Rapen M




41

Adetburg'wn senfoni-
Santezisinin “Musaffer”
Swltan Abdilmecid’e ithafin
giisteren bapak sayfese
Fiele-praze of Adlefbeers’s
syuepfonie-feontasie dedicated
to Siedtern At iilmecied, e
“cictorions”, [NK

librettolarini da kendisinin yazdigs Macar milli operalan Zrinyi (Pest, 1868) ve
Martinuzzi'nin (Buda, 1870) yamisira Maximilian'in (Habsburg) Meksika
Imparatoru olarak tag giyme toreni icin besteledigi 7 Deum (1864) ve Savag ve
Barig oratoryosu gibi, 120 civaninda degisik tiirde beste sigdirdi. Bunlar arasinda
bilhassa keman pivano eserleri ve beg adet yayh calgilar déreliisii dikkate
degerdir. Bunlar 1863-64 arasi yayimlanmusur; besinci dortli Sows fes ruines de
lacrapole d’Athénes (Atina Akropolii Harabeleri Alunda) baghgini tagir. Adelburg
aym zamanda Tiirk miizik sisteminin yapisi lizerine de gesitli makaleler
kaleme almigtir,

Ancak Adelburg’u Tiirk miizik tarihinde ¢ok daha viiksek bir platforma koyan,
standard bir saray resitalinden ziyade, Bogazi¢i'nden esinlenerek besteledigi
Aux bords du Bosphore adini tasiyan ve bugiine kadar ortaya ¢ikmayan
Symphonie-Fantaisie’sidir. Zira Mahmud Ragip Gazimihal 1930°1lu yillarda
saray notalari arasinda yapugi tetkikte Adelburg’un bu eserine rastlamig

ve “bu Macar artisti, dogdufu memleketin giizellifine karsi besledigi sevgiyi
canlandiran bir de Istanbulun Bogaz sevahilinde nam ahengi sevkengiz”
bestelemistir demis, ancak incelemesini daha éteye gotlirmemigtir.

Oysa Sovalye Adelburg’un bu biiyiik boyuttaki senfonik eseri belki de Padigah
Ahdiilmecid’e ithaf edilen ve ele aldii konusu itibariyle tiiriindeki nadir
vapitlardan biri olma szelligine sahiptir. Istanbul Universitesi Nadir Eserler
Kiitiiphanesi’nin (781/80) yamisira Washington'daki Kongre Kiitiiphanesi'nde
de (M1001.A34) bir niishasina rastlanan yapit bestecinin opus 9 sira numarasi
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ile 1850’1 yillarda Viyana'da A O Witzendorf yayinevi tarafindan basilmistr
(Graben 1144). Arp’in yanisira, dore trompet ve dort kornolu, genis bir
orkestrasyona sahip olan eser beg béliimden olugsmakradir. [1k ti¢ béliim
birbirine baghidir. Birinci béliim Médirations et Revéries [Meditasyon ve Riiya]
baghgimi tagir. Enerjik bir ilk kisim solo klarinetin oryantal agir pasaji ile daha
melankolik havaya déniigen bir Chanson turgue, halk tirkiisiine yerini birakir.
Yani Adelburg Dolmabahge Sarayi’ndaki resitalinde yapug: ayni jesti, buraya da
tagimistir. Ancak béliim sona ermeden birinei biliimdeki fikirler solo kornodaki
ana temaya eslik eden #remolo yaylilar ile birlikee geri gelmistir; fakat bu noktada
bashg olmayan i¢tincii boliimde riiya sanki bir tiir iirkiitiicii kabusa déniigmiig
gibidir. Kromatik tekrarlarla da bu huzursuz pasaj tahta nefeslilerin sololarina
kadar devam eder. Ugiincii boliim de yine dingin bir sekilde sona erer.

Dérdiincii béliim, eserin Sultan Abdiilmecid’e ithaf edilmesi sebebiyle olsa
gerek, Grande Marche du Médjidié [Mecidive Mars-1 Ali] bashigini tasir. Ancak
Maestoso moderato olarak temposu belirtilen bu agir mars bir yerde eski
venigeri miizigine ginderme vapar gibidir. Final bsliimii ise biitiin eserde
Bogaz mistisizminin én plana gikaruldig en kuvveti lirik pasajlarn icerir ve
Lever de la lune et Chant nocturne sur le Bosphore [Bogaz'da ayin dofusu ve gece
sarkisi] baghgini tagir. Adelburg burada #remolo olarak kullandigs yayhlarla

mistik bir hava yaratmaya calismis ve arp’in lirik ninilan sayvesinde de ayin
dogusunu canlandirmusur. Necturne ise divisi viyolonsellerden biitiin orkestraya
solo pasajlar yoluyla yavas vavas dagilir. Tchaikovsky’nin bale miiziginin
énceden bir habercisi niteliginde olan béliim, sanki Biiyviikdere’den
Dolmabahge Sarayi’na uzanan aheste bir kayik yolculufunun miizige
kazinan timilan gibidir.

Ohfinadi Epre Arace avgivinde bulunan Adelburg imzas

Asrograph sigtatire of Adelbarz, FA
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Angels Mavriani ve Abdilmeeid'e ithaf ettigi

Hyvmne National:

9 Subat 1849 Cuma 6gle namazinin ardindan Sultan Abdiilmecid maivetiyle
birlikte o giin serefine verilecek olan opera temsilini seyretmek tizere Naum
kardeslerin Pera’daki tiyatrohanelerine gitti. Naum Tiyatrosu biiyiik Pera
yangininda tamamen kiil olmus, ama Ingiliz biiyiikelgilik binasini da yapan
W ] Smith tarafindan kargir olarak tekrar insa edilmisti. Birkag ay dnce de
Verdi’'nin Macbeth operasi ile agilmmsti,

Bu saltanat galasi i¢in programa Donizetti’nin Linda di Chamounix operasi ve
Verdi'nin Ernani’sinden bazi sahneler konmustu. Padisah’ 6zel locasina giden
kap1 6niinde Tophane miigiri Fethi Ahmet Pasa karsiladi. Piril pinil yanan
mumlarla donatilmig 200°den fazla avizenin aydinlatag muhtesem salonda
biiyiik bir sessizlik hakimdi. Padisah’in yerini almasivla birlikte temsil
basladi. Ancak Sultan Abdiilmecid’i biiyiik bir siirpriz beklemekteydi.
Naum Tiyatrosu’nun Italyan direktérii Angelo Mariani (1821-1873) padisah
hazretlerini ve hitkiimdarhigini 6ven Tiirkee dilinde Hymune National basligin
tagtyan bir kaside bestelemisti. Italyan koristler orkestra esliginde hep bir
agizdan - daha sonra partisyona Osmanlica yazildig: sekliyle - “Ser sazendegin
Angelo Mariani bendeleri marifetiyle bestekir” olunan bu Sarki-yi dudiyye’yi
orkestra eslifinde okumaya basladilar. Abdiilmecid eseri o kadar begenmisti ki

Angele Mariani, Joseplh Weehsberg, Verdi, 1974
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Meariani tarafindan Sultan
Abeliitmecid e sunulan
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Hymne Nawonal gresented
ta Switain Abdiilmecic,

28 Ocak [ Jonnerry 1840
{Rumi [ Fulian) = 9 Subat
Felwrsiary 1549

(Miladi | Gregorian), [UNK

temsilin sonunda bir defa daha seslendirilmesini buyurdu. Ardindan locasinda
Naum'u, o siralarda tiyatronun miidiir yardimeilanndan olan Giuseppe
Donizetti'yi ve mimar Smith’i kabul etti. Journal de Constantinople bu rarihi
olay1 14 Subat tarihli sayisinin birinci siitunundan verirken, yapilan yorum ise
gavet agikt: Sultan Abdiilmecid’in bizzat operay onurlandirmas: Tiirkiye’de
reform yolunda kararh yiiriiyiisiin ve bilhassa miizik sanatinda, Gisueppe
Donizetti’'nin parlak enerji ve gayretleri sayesinde son 20 yilda katedilen,
ilerlemenin giistergesiydi.

Saltanat galasinin ardindan Mariani eserini padigaha ithaf etmek tizere ozel
izin almig ve kendisine bu vetki verilince de siislii bir litograf edisyon halinde
Sarki-yi dudivye’sini saraya yollamigu. Hymne National bugiin Topkap: Sarayi
Miizesi Arsivi’nde 2991 numarayla kayith olup, bir sureti de Istanbul
Universitesi Nadir Eserler Kiitiiphanesi’nde bulunmaktadir. Yer yer sololara
dagilan, ¢ift koronun kullanildigi ve orkestrasyonun da hayli yogun oldugu
kasidede zil ve biiyiik davul vuruglari ile basta isitilen bes akor (I-V-3#-11-1V)
milliyetgi ve patriotik unsurlan derhal ortaya koyar. Gorkemli turtei’ler sik sik
tekrarlanarak kasidedeki tansiyonu siirekli kilarlar ve final de ayni derecede
parlaktr. Osmanlica metinde Mariani padigaha da bizzat seslenir: “Bu kullar
eyler dua [...] sthatte ol daima”.

Avrupa’da da kraliyet galalarindan énce milli marg sdylenmesi adettendir.
Ancak Osmanl Imparatorlugu’nda sozlii milli mars geleneginin olmayist,
padigahlarin resmi téren miizigi olarak askeri bandolarin ¢aldigi ve kendi
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adlanni tasivan Makmudive, Mecidiye ve Azizive gibi enstrimantal marslarnin
hitkiimdarliklan siiresince resmivette kalmasi, Mariani ve cagdaslarim
ozgiin dilde ifade edilebilecek kasideler bestelemege yonelemis olabilecegi
diisiincesini ortaya koyar. Nitekim Giuseppe Donizetti ve Callisto Guarelli gibi
sarayda gorev vapmis Italyanlar'in da benzer tiirde Tiirkce dilinde eserlerinin
bulunuyor olmas: da bu tezi kuvvetlendirir. Daha da dnemlisi bu tiir eserler
padisahlar tarafindan da tesvik edilmis ve kabul gérmiistiir. Dolayisiyla Luigi
Arditi’'nin de Abdiilmecid’e benzer bir eser ichaf etmis olmasi, esasinda
kendisinin Istanbul’a vangindan ¢ok énce sehirde baslayan bir gelenegin
devamu niteligindedir. [Mary Jane Phillips Matz, (T/e New Grove, 6. edisyon,
Londra: 1980, Vol X1, s 679), Mariani'den bahsederken “funo nazionale turco
(?1850) adinda veni bir Tiirk milli mars1 vazmistir” demekredir. Bu eser
Matzin katologunda belirtilmeyen Hymue National olmalidir, AQ]

Gergek adi Maurizio Gaspare olan Angelo Mariani {talya’nin Ravenna sehrinde
dogmus ve buradaki Accademia Filarmonica’da Pietro Casalini, Giovanni
Nostini ve Gerolamo Roberti gibi isimlerle ¢alismisti. Bir siire Italyan opera
orkestralarinda keman ve viyola galmig ve birkag erken eseri ile Rossini’nin
dahi dikkarini ¢gekmisti. Meshur opera bestecisinin tavsivesi iizerine iki sene
kompozisyon efitimi iizerine yogunlast, ancak kisa zamanda opera sefliine
yinelerek Milano’ya geldi ve ardindan Kopenhag'a gecti. Bu sirada élen Kral
VIII. Christian igin bir Reguiem besteledi (Ocak 1848), ancak saray sapeli
bagmiizisyenligini geri cevirerek Italya’va geri dondii. 1848 yilinda Avrupa’yi

kasip kavuran isyanlanin ardindan Naum Tiyatrosu’nun teklifini kabul ederek
iki sene Istanbul’a yerlegen Mariani burada A#tila ve Sevil Berberi gibi pek ¢ok
snemli Iralyan operasinin promiverlerini gerceklestirdi. Ancak bozulan sagliin
gerekee gostererek Istanbul’dan aynldi.

Bundan sonraki émriiniin 12 yilin1 Verdi ve operalarina adadi. Bu biiyiik Iralyan
opera bestecisi ile dostlugu 1857°de Rimini’deki Aroldo promiyerinden sonra
baslamisu, ancak niganlisi Teresa Stolz'un Verdi ile iliski kurmasi ve diger bazi
nedenlerden otiirid aralar agildi, 1871°de Mariani A#de’nin Kahire promiverini
idare etmeyi teklif ettiyse de Verdi bunu kabul etmedi. Ancak Verdi fikrini
degistirdi; bu defa da Mariani itiraz etti. Hayatnin son villaninda Lohengrin
ve Tannhdiuser ile Wagner’i [talya’da ilk idare eden sef olma iiniinii yakalayan
Mariani 51 yasinda hayata gozlerini kapadi. Bir buguk asir énce Istanbul
sehrindeki opera sanatina boylesine bir ismin yén vermis oldugunu diigiinmek
ve ardindan tarih sayfalarina gémiilmesine izin vermek son derece hayret ve
ibrete layikur.

Metin © Dy Emre Arace 2005
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Born in Crescentino in norchern Italy, Luigi Ardia (1822-1903) was a well-
established and travelled opera conductor contracted to numerous theatres
from Havana to St Petersburg. After completing his education at Milan
Conservatory, studving violin with Bernardo Ferrara and composition
under Nicola Vaccai (a pupil of Paisiello admired by Rossini), he arrived in
England in 1858 where he worked for 11 years at Her Majesty’s Theatre and
subsequently at Covent Garden. His most significant contribution to London’s
musical life was the introduction of 27 new operas under his directorship,
including Verdi's Un ballo in maschera (1861), La forza defl desting (1867),
Gounod’s Fausr (1863) and Wagner’s Der fliegende Holldnder (1870). As a
composer he is best remembered today for I/ dacio (The Kiss), a song in the
style of a waltz. An opera, La spia, one of several works for stage, was
performed in New York in 1856.

Arditi’s artistic contribution to the musical life of 19th century Istanbul is often
mentioned by historians. Turning down offers from the Teatro del Oriente,
Madrid and Teatro Reggio, Turin, he was engaged to direct the Naum Theatre
for six months during the 1856-57 season. Soon after his arrival in
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Constantinople, received at among court circles, he gave a violin recital at
Dolmabahge Palace before Sultan Abdiilmecid (reigned 1839-61). His
American wife Virginia, present at the concert, managed to enter the royal
enclosure by hiding behind a double-bass. She remembered the occasion in
a letter to her mother, 31 August 1856:

“The other day the Sultan sent for Luigi and his orchestra, and we
all adjourned to the palace at the appointed hour. [...] Through the whole
performance I sat within a very short distance of the Sultan, and of the grating
behind which the members of his harem were ranged, whose flashing jewels
were, alas, all that I could see, owing to the closeness of the bars. Luigi looked
splendid in his fez, and was requested to play several violin solos, which were
encored by the Imperial party, and gave so much pleasure to the Sultan that
he sent his Dragoman, or Oriental interpreter, to Lauigi requesting him to
salute his Imperial Majesty according to Turkish fashion, a very elaborate
undertaking’ (Luigi Arditi, My Reminiscences, London: 1896, pp 43-44).

A few days after the concert Arditi received the Ottoman Order of the
Medjidie, fourth class.

Virginia’s letter tells us something else. She speaks of a cantata her husband
has completed expressly for, and dedicated to, the Sultan. The words are in
Turkish and the vocalists engaged to perform before him are having difficulty
mastering them. She promises to write to her mother once the event is over. If

we follow her lead, Arditi must have composed this cantata a/la turca soon after
arriving, some time during August 1856. However, no further reference is made
to any performance. According to an article in a French journal of the period,

it was not finally presented at the Imperial Palace until May 1857, Arditi
himself conducting (Revue et Gazette Musicale de Paris, 31 May 1857). Sultan
Abdiilmecid was so delighted he made a gift of 50,000 piastres to the entire
company - 30,000 of which went to the artists, 10,000 to the theatre
management, and 10,000 to the composer.

The original manuscript score, in velvet and gold binding, presented to the
Sultan survived for many years in the Royal Library of Yildiz Palace. Today it’s
in the archives of the Istanbul University Rare Books Library (700B/343). The
title-page, in French, describes the work as a Hymue. The lyrics on the other
hand are clearly in Ottoman Turkish written out phonetically using Latin
alphabet and French pronunciation. The highly elaborate text praises
Abdiilmecid and wishes health and happiness during his reign, in addition

to emphasising his generosity and kindness towards artists.

After a season at the Naum Theatre, Arditi returned to Iraly (summer 1857).

It was not to be the end of his relationship with the Ottoman rovyals, however.
When Abdiilmecid’s successor Abdiilaziz (reigned 1861-1876) paid a State Visit
to London in 1867, Arditi was director of Her Majesty’s Theatre. In honour of
the Sultan, the Royal Command performance at Crystal Palace, Tuesday 16
July 1867, hosted on behalf of Queen Victoria by Edward, Prince of Wales,
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included a ‘cantata’ by Arditi sung in Ottoman Turkish by a British chorus of
1,600 under his baton.

The English press identified the piece as a Turish Ode. Bur in his memoirs
Arditi calls it an Oriental Cantata, further implying it to be new. This is
misleading. When in 1998 I compared the score with the Hymune inscribed to
Abdiilmecid eleven vears earlier, it was at once obvious that the music was
substanually the same — the only difference, coming after the orchestral
introduction, being a recitative for solo soprano followed by a choral tutt,
setting a new text by one Zaffiraki Efendi praising Sultan Abdiilaziz and
expressing how overjoved London was to have him as a visitor. “Whether the
words which reached the Sultan's ears sounded to him a bit like Turkish we
have no means of ascertaining: but as music is a universal language, we have
little doubt that the notes at least found their way to his heart, and must have
convinced him that his welcome to this country was not a mere matter of
conventional form’ later reproted The Musical Times, August 1867.

A piano reduction of the work published the same vear in London by Cramer
& Co Ltd carries the title fnno Turco - the front cover mistakenly displaying a
lopsided tughra of Sultan Abdiilaziz (British Library h. 455/10). Excepr for the

Loars | Luigt] Arefiti min Inno Turco sendan Sultan Abdiilaziz"e ithaf sayfes:

Peddrceetinn e from Londs [ Ldor [ Aedliee s Tono Turco, Crvmer & Ca, B
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soprano recitative and first choral entry, this score does not include Turkish
words. The only known source for Zaffiraki Efendi’s text is an English
translation reproduced in The Times newspaper, 17 July 1867. The original
Ottoman text sung at Crystal Palace, however, appears to be missing. In-
preparing the edition recorded here, aside from using the original Istanbul
manuscript, Ates Orga and I orchestrated the recitative/chorus section from the
piano score issued in London. When programmed, tracks 1 and 3 offer the
listener the complete 1856 Istanbul version dedicated to Abdiilmecid. Tracks

1 — 3 afford the 1867 London re-cyling heard by Abdiilaziz. The extant portion
of Zaffiraki Efendi’s ext is used for the recitative and chorus of track 2; the
words of track 3 otherwise reproduce those of the 1856 version. At last, after
nearly a century-and-a-half, these twin hymns dedicated to the two sons of
Mahmud II conjoin in a unique framework. My string arrangement of [zne
Turco was included in our first Kalan album, Ewropean Music at the Ottoman
Court (track 10).

“Biitin Bati ssik icinde partvor, biitiin Dodu ik ile yauiyor,
Dagu’nun gecesi Bar'nin favanfigi, Doga gitnesleri Bare gindiizlers,
Dogu ile Bati bardeg olmali, yan yana seslering yiikseltmeli,
Mutlutut gitnlerinde siylemeli, dostlud, hosgorii sarfilarin”

¥ Truly great and mssely powerful, giant actions he ghall
dare,

** Noble thoughta and sspirations prosper under Osman's
heir,

“ All the West with light s glowing, all the East with
light ablaze,

* Bastern night is Wastora darkness, Eastern suns briag
‘Western daysn.

*“ East and Weﬂsh:n.lﬂ join as sisbers, side by side their
TDIM I‘I

" Slngm; oa th. day of gladness songs of weloome, songs of
“ 'I"lfcn together, allya nations, ery Amen,’ ss England

rays,
ol Lont may Heawm D son of Osman, give thes bright aed
happy days !'
“ When at Airat & Pamet rising, came with slow, majestic

Citniimiis Tirbgesi we terefimevie Zafirali Efendi’nin Crysial Palaceta sovlenen Casidestneden bir dirtlik.

Orijinal Osmanlica meni €ayip, ancad Ingiiizce terciimesi 17 Tommiws 1867 taribdi The Times gezeresinede
yayemilanmgts,

o - FF weidr f fet wedi i i T T T T LR e BT RTIEr |
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Bosphorus programme music from an

Fstanbul-bornw Kuight:

21 July 1858. On a warm, pleasant summer evening, at around 5.30 pm,

a rowing boat leaves the summer residence of the Austrian Embassy in
Biiviikdere and starts gliding gently on the waters of the Bosphorus
downstream towards Dolmabahge Palace. Aboard is a young man of about 28, a
tightly-gripped violin case in his hand, accompanied by the second Dragoman
of the embassy, Chevalier Haymerlé. After a two-hour trip they are greeted at
the steps of the palace quay by Necip Paga, the Sultan’s director of Music, who
looks a little agitated. No suitable piano is available for the concert. “That’s not
of any importance,’ replies the young man, ‘my violin’s never let me down’.
The young nobleman about to perform before Sultan Abiilmecid is Chevalier
[August Ritter von Adelburg] (1830-1873), descendent of a Croatian/Italian
family, son of a diplomat and an aristocrat mother, the Countess Franchini.

Born in Pera, 1 November 1830, d’Adelburg spent his childhood in Istanbul. In
1842/43, having turned 12, he went to Vienna to study music, much opposed
by his father. A few years later (1850-54) he became a pupil of Joseph
Mayseder (the pre-eminent classical violinist of his day); he also studied
composition with Hoffmann. Returning to the city of his birth to play for the
Sultan — following appearances since 1855 as a violin virtuoso in cities such as

Adelburgun senfoni-fantesisinin bivinct bt
Iirst wrasement of Nebelbures semplonte-fasisasie, HUNE
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Prague, Leipzig and Paris — was to be a moving experience: deep in his heart
he had profound feelings for the Ottoman capiral.

The recital started at 10 o’clock in the evening, Abdiillmecid receiving
d’Adelburg in one of the sumptuous state rooms of the palace. According to
court etiquette he was expected to play until the monarch signalled for the
performance to cease. An hour passed, and Adelburg was just about feeling the
fatigue, when the Sultan raised his hand. The concert included a beautifully
executed arrangement of a traditional Turkish song, which Abdiilmecid
found extraordinary for a player who was a foreigner. On being questioned,
d’Adelburg pointed out that since he’d been born in Istanbul and spent his
childhood there it came only naturally to him — why, he even considered
himself one of His Majesty’s subjects. The Sultan asked if he was married. On
learning he was still a bachelor, Abdiilmecid suggested he should find himself
a suitable wife in Istanbul. No, d’Adelburg replied, he already had one devoted
wife and that was his violin. (Changing heart if not loyalty, he got married in
Pest the following year, 1859.)

Story-telling? Cerrainly. But only according to d’Adelburg’s own account of his
trip to Istanbul which, on his return to France, he published in the Revue e
Gazette Musicale de Paris, 24 October 1858, D’Adelburg produced around 120
works during his short life (he died in Vienna, 20 October 1873, just short of
his 43rd birthday). These included operas on Hungarian national themes set to
his own libretti like Zrinyi (Pest, 1868) and Martinuzzi (Buda, 1870), as well as
a Tz Deum (1864) for the coronation of Maximilian of Habsburg as Emperor of

Mexico, and an oratorio, War and Peace. He also left a Violin Concerto, five
string quartets (published 1863-64, the Fifth subtitled Sows fes ruines de
Placropole d’Athénes), and a L'école de la vélocité. He also penned several
articles on the tonal system of Turkish music.

Chevalier d’Adelburg merits an important place in the history of Turkish music
- not because of the ‘standard’ palace recital he gave, but rather for having
composed a symphonie-fantaisie inspired by the beauties of the Bosphorus.
Appropriately called Awx dords du Bosphore (By the Shores of the Bosphorus)

it was first brought to public attention in 1939 by the Turkish musicologist
Mahmud Ragip Gazimihal. The only known work for grand orchestre - using
such a substantial form — with a dedication to Sultan Abdiilmecid, it was
published by A O Witzendorf of Vienna as the composer’s Op 9 (Graben 1144),
presumably in the late 1850s (editions of his Violin Sonatas Opp 7 and 10 date
from 1857 and 1860 respectively). Two copies have been traced: one in the
Istanbul University Rare Books Library (781/80), basis of the present
recording; the other in the Library of Congress, Washington (M1001. A34),

Aux bords du Bosphore shows d’Adelburg using large forces — including four
horns, four trumpets and harp - to brilliant effect. The work falls into three
parts divided into five-movements, the first three of which (Part 1) are
played without a break. The first movement, entitled Méditations et Revéries
(Meditations and Dreams), leads, via a series of powerful climaxes and a
melancholic clarinet transition, into an exotically modal Chanson turgue (Manelk)

— maybe, who knows, that same 'Turkish song presented by the composer at his -
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Lever de la lune ¢f Thani necturne

3 sur le Hosphore. : 9 3 . L
HoM L s d0h Dolmabahce recital. The third movement (untitled) brings back a subsidiary

. ;":,:"“;“'"'_L_rj:i'" : theme from the first (a descending seale figure in the minor) given to solo horn

T against an accompaniment of fremolo strings and harp. Expressively, the music
might be likened to a nightmare or storm, repetitive, forceful passages of
diminished, minor and major chords finally receding into a reprise of the first
movement’s second subject — and a return to peace and calm.

Athoi,

Clarinetti s B .

Fagotti,

. Preceded by a trumpet-and-drum fanfare, the fourth movement (Part IT) is a
Comni ia F, (Bt e == ternary-structured Grande Marche du Médjidié — a manly janissary-style maestoso
. moderato to honour an oriental potentate: ‘Abd-ul Medchid le victorieux’.
R - === == == = . Contrastingly, the finale (Part III), Lever de la lune et Chant nocturne sur le
e ———————————— Bosphore (Moonrise and Nocturnal Song on the Bosphorus) seeks a more
i mystical climate - the most lyrical movement of the work. The melodious
Timni 0, == murmur, the ebb-and-flow of rippling water is depicted by tremolo strings, the
gradual tension-released dawning of the moon through harp arpeggios. What
g follows is a rich nocturne that gradually embraces the whole orchestra in
delicate layers of soloistic detail, culminating in a recapitulation of the opening
theme from the first movement. Precursing the ballet scores of Tchaikovsky,
the whole may be likened to a musical reflection of that genteel boat trip taken
one Wednesday evening long ago by a young gentleman-fiddler from
Biiyiikdere to Dolmabahge. 21 July 1858.
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Violine 232

Adelburgun senfoni-fantesisinin son bolimi
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Weariani and hivy Hymne National

On 9 February 1849, after Friday prayers, Sultan Abdiilmecid arrived at the
Naum Theatre, Grand Rue de Pera, for a very special royal performance. The
theatre - completely rebuilt after a devastating fire, to plans by the English
architect W ] Smith who'd also been responsible for the construction of the
new British Embassy - had just re-opened a few months carlier with a
performance of Verdi’s Macbeth. For the royal gala, Gaetano Donizetti’s Linda
di Chamounix and a selection of numbers from Verdi’s Ernani were included in
the programme. The field marshal of artillery, Fethi Ahmet Paga, greeted the
Sultan outside the theatre at the private entrance leading to the Imperial Box.
More than 200 candelabra illuminated the spacious auditorium. The Sultan
took his seat and the curtain rose.

The conductor Angelo Mariani (1821-73) and Naum's Ttalian troupe had a
surprise in store. Maestro Mariani had composed for the royal visit a Hymne
National in Ottoman Turkish which the ITralian singers had been rehearsing
phonetically. A historical first. Here, linguistically, was an Islamic/Ottoman ode
in praise of the Sultan’s reign and his family, in, musically, a style suited to a
Christian/Italian Gloria. The Sultan was so enthusiastic, he commanded a
repeat performance at the end of the gala. Such unprecedented marriage
between Ottoman tongue and [talian operatics — a union Arditi was to take

(5. Fossati‘win profesint gisdigi yeni Nawm Tivatrosw, Bellinsona Cantonale Argivi
Nevtwi's weeve theatre esigned by G, Fossard, Bellingona Cantonale Archive, Metin And,

Tiirkiye'de Italvan sahnesi - Tralvan sahnesinde Tiirkive, fstandud, 1989 (fralvanca edisyonn, 2004)
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aver a mere seven years later (for the same sultan) - was, 1 believe, a turning
point in 19¢th century Turco-European musical relations. As the reporter of
Journal de Constantinople remarked: ‘It significantly reinforced how far the
musical development of the country has travelled under the zeal of the work
carried by M[onsicur] Donizetri in the past 20 years’. Michael Naum Efendi,
owner of the theatre, Giuseppe Donizetti Pasa, Master of the Imperial Music
{one of Naum’s depuries at the time), and W ] Smith, along with the composer,
were all received by the Sultan in the Imperial Box.

Afterwards Mariani requested authorisation to dedicate his Hymne National to
Abdiilmecid, which was duly granted. A litograph copy was then prepared and
sent to the royal library for safekeeping. Today the score is in the Topkap:
Palace Museum Archives (No 2991), with a copy deposited in the Istanbul
University Rare Books Library. The piece is in the form of a hymn for double
chorus subdivided into solo ensembles. Tutti refrains keep the tension
constant, while (quieter) solo sections send clear messages of loyalty to the
Sultan, including a personal wish from the composer in the last stanza: “This
servant of yours prays [...] that you always remain in good health’. The five
fortissimo root-position chords at the beginning (I-V-3#-I1-IV), in richly

Opera beayrasnt Sulten Abdithnecid Dolmabalge Sarayrnda inga ettivdigy vzel thatrosundali
saltanat locasda biv temsil Bstecken, Llustration 25 Hastran | Jwue 1559

"'f.f'u'."n' focyr Sultan Abitslmecsd follow i
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Liperiard Box at bis conri theatre al Dulmabelge Patave.
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doubled orchestration underscored by percussion, pose an immediately
patriotic call o attention.

As still customary whenever monarchic or official protocol is called for, royal
galas in 19th century opera houses habitually commenced with the singing of
the national anthem. Since the Ottoman Empire never had one — ceremonial
instrumental marches named after ruling monarchs (Mahmudiye, Mecidiye,
Aziziye) serving in lieu - Mariani may have intended his Hymne National to
meet the omission. Other examples of the type by Giuseppe Donizetti and
Callisto Guatelli, both Masters of Music to the ruling sultans, as well as Arditi’s
hymn, reinforce this theory. Such compositions, suffice to note, were widely
sanctioned and cherished by their roval recipients. [Mary Jane Phillips Matz,
The New Grove, 6th edition, London: 1980, Vol XI, p 679, makes telling
reference to Mariani ‘composing a new "lurkish national anthem,’ identifying
an Inno nazienale turco (1850) in her catalogue — presumably the Hymne
National, not otherwise listed. AQO]

Angelo Mariani - born Maurizio Gaspare - studied at the Accademia
Filarmonica of his birthplace, Ravenna, under Pietro Casalini, Giovanni
Nostini and Gerolamo Roberti. For a few years he played the violin and viola
in sundry Italian opera orchestras; and attracted the attention of Rossini with
some of his works. Though the master advised him to concentrate on
composition, he went on to specialise in operatic conducting instead. In
Copenhagen, where he had gone via Milan, he composed an (unpublished)

Requiem for the late King Christian VIII (January 1848). Following the Italian
uprising against the Austrians (August 1848), Mariani went to Constantinople,
where he became director of the Naum Theatre, a post Arditi was to assume
eight years later. In Istanbul he premiered operas like Verdi’s A##i/a and
Rossini’s Barber of Seville, but after a few seasons decided to leave the
Orttoman capital due to ill health.

For rwelve vears he dedicated his life and services to Verdi, the two men
meeting at the premiere of Arwldo in Rimini, August 1857. Bur, following a
string of disagreements, their friendship came to a bitter end, undermined
further by Mariani’s fiancée, the Bohemian soprano Teresa Stolz (popular with
the Constantinople cognoscenti) forming a liaison with the older compaoser.
In December 1871, despite all, Verdi still wanted Mariani to premiere Aida in
Cairo, but he refused. During his remaining years Mariani turned to Wagner,
securing a place for himself in history by becoming the first conductor to
introduce Lokengrin and Tannhéduser in Italy (1871, 1872). But his fame was
short lived: all but evicted from an apartment in Genoa let to him by Verdi, he
died aged 51. To think that Istanbul once hosted such an important musical
director in one of its opera houses, first of the ‘modern’ Italian maestri, should
surely force us today to re-evaluate the cultural transformation of the past
century-and-a-half.

Text © Dr Emre Aract 2005
English edited: AQ



YAPIMCININ NOTU

1859 yazinda Franz Liszt Paris’te ¢ingencler iizerine Des Bohémiens et leur
musique en Hongrie ad1 alunda bir kitap yayimladi. Ortaya tarugmah fikirler
atan bu esere karsi zit goriigler elestiride bulunmakta gecikmediler ve
bunlarin bagini da Pest’te yayimladig kiigtik bir kitapgikla August d’Adelburg
¢ekmekteydi. Yillar boyu tek tiik ansiklopedilerde birkag saurla adi gecen
bu golgede kalmis Balkan-Akdeniz kkenli kemanci, besteci, ressam ve
Macar sempatizant adam hakkindaki bilgim sadece bundan ibaret kaldu.
Liszt’e vapilan elestiri zamaninda bir de Awx bords du Bosphore adh bir eser
vayimladi d’Adelburg. Emre Araci Nisan 2004’te Grand’deki dairesinde bu
eserin notasini bana ilk defa gosterdigi zaman merakim artmug ve daha fazla
bilgi edinmek ihtiyacini duymustum. Pastorale ve Fantastigue senfonileri
geleneginde oldugu gibi, bu beg boliimlii programatik bir Symphonie-fantaisie
idi; tone-poem, scénes de ballet, tableaux d'exposirion. Gegmisi haurlatan, bugiint
yagayan ve gelecege bakan, Asya'yr Avrupa’ya baglayan.

Eserde goze carpan énemli unsurlar sunlardir:

a) Ug ana kisimdan olusan bes boliimlii temel plan, Beethoven'in Pastorale
Senfonisi’ndeki sistemin ters istikamette kullamhigidir; burada son {ig yerine,
ilk ii¢c bisliim birbirine baglanmigtir. 12/8’lik agilig béliimiiniin sonuna dogru
(123-33. blciiler) besteci empresyonistik bir bigimde [Pastorale Senfoni’deki]
tonaliteye gonderme yapar, [-V7 armonisi, ses dizisi sirasi, melodideki iiglemeli

diniis figitrasyonu ve 4-3'liik rezoliisyon asikar bir Pastorale fragmamdir
(Si bemol 12/8 ‘Dere kenar’, 2-3 dlgiiler vs.), diger kisimlardaki firtina
betimlemesi de tesadiifi degildir.

b) Kemer seklindeki planla iki “Tiirk’ portresi — melankolik sark: ve tirensel
da capo marsg — iki ve dirdiincii boliimleri olusturmakra olup, adeta Berlioz'un
Symphonie fantastigue’indeki vals ve marsa gbnderme yapar gibidir.

c¢) Eseri agir boliimle bitirmek gibi cesurane bir karar — Tchaikovsky ve Mahler
gibi ge¢ dénem romantiklerin miizige kazandirdiklan trajik birislerden ¢ok
oncelerde,

d) Birinci kismin fist iiste oturan iki yapidan olusan orijinal kurulumu: i) ilk
ikisi ramimsal bashklara sahip, birbirlerine tematik baglarla baglh, ama aym
zamanda ii¢ bagimsiz béliim. ii) sonat yapisi, agihme I) 12/8 serim, La majér,
iki ana tema grubu [A, B'] (ikincisi dominantta); gelisim [C'] (birinci tema
grubu materyalinin tekrarlanarak gelistirilmesi, tuba vurgulanarak), énce
kuvvetli, ardindan daha sakin, dominant majérde durus (birinci tema grubu};
transition, {iciincil bir yan tematik fikir [D] (bas trombon) dominant minérde,
oncesinde forte yayhlar tremeli, si bemol iizerinden Re lizerindeki dominanta

hazirlik olarak hizli gecis ve ‘oryantal’ havada bir klarinet solosu ile noktalanis.

IT) 2/4 ara kisim, A'-B'-A%-B%-B?, modal Sol, ilgisiz materyal. [1I) 12/8 veniden
serim, Sol minér iigiincii yan tematik fikir [D] (korno); ikinci geligim [C*]
(birinci tematik grup, kuvvetli bir kromatik yiikselis ¢izgisi), Mi'de piano
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dominant hazithigina modiilasyon, ikinci tematik gruba gecis [B*] (tonik)
portamento kadans (kivrak bir ninni havasinda 6/4-7/5/3-1 gecikririlmesi
Mahler’e énceden vapilan bir ginderme havasinda); koda, L.a major (birinci
tematik grup, vayllar, arp ve davul). Bu plan, daha ince detaya inilmeden,
tematik gruplar igerisinde goze carpan degisiklikler haricinde, kabaca ternary
[ABA] vapivi bizlere géisterir, ii¢iincii kisim birinci kismin bir tiir gerive dogru
ayna vansimasidir: [I] A-B-C'-D-[II] bagimsiz béliim - [IIT] D-C*-B*-A.

¢)'Gelisen tonalite’nin tamami La majér ‘agk’tan baslayarak Sol modal
‘egzotik’ten gecip Fa major ‘pastoral’e dogru yukarnidan agag cizilmis bir inig
cizgisini takip eder.

f) “Tiirk” portre béliimlerini Sol tonu merkezinde toplamak — ancak bu Sol
mindr degildir (her ne kadar bu akla gelecek en manukl se¢im olsa da). Sol’un
tonik oldugu dizide yan yana iki tetrakordun kullanilmasidir, rnegin Re-Mib-
Fa#-Sol ve bilhassa Mani'de oldugu gibi Sol-Lab-Si-Do, ve Grande Marche’ daki
Re-Do#Sib-La gibi. (Liszt'in ‘¢ingene” dizileri — Macar Rapsodileri, Sonati —
Guatelli Pasa’nin musiki portreleri [Kalan 303] benzer drneklerdir, ancak
donemin Avrupa repertuarinda bu uygulama pek goriilmez).

g) Berlioz tarz1 bir idée fixe ile en az dort bsliimiin birbirine tematik baglarla
baglanmast — bunlarin degisken pargalar halinde boliinmesi, geligtirilmesi, veya
Lisztvari bir sekilde bagka perdelere tasinmasi. Bu kubbe seklindeki tema -
birinci béliimde 8 ve 9. dlciilerde fagot, viyolonsel ve baslarda isitilen birinci

tema grubu — oktavdan bir minare gibi yiikselen majér arpejdir; 6-5'1ik
apojatiir, ticlemeli donilg, ve 2-1"lik ¢oziilme. Uciincii boliimii pekistirmesinin
yanusira bu 7dée fixe margtaki Si bemol major Trio kisminin fagot ve bas-
trombonda igitilen agihs materyalidir. Koda ve finalde ulagilan climax’i [doruk
noktasini] da kuvvetlendirir. Analitik olarak, Mani'nin son 14 &lciisiine de
sirayet ettigini diislinebiliriz ~ 6°daki apojatiir ve kink akorlar (minir ve algalan
major dizisinde).

h) Simetrik olarak degisken orkestrasyon, Tiirk vurmah ¢algilarinin Osmanh
cizgisi icerisinde renk olarak kullanilmasidir, ki bu Smetana/Dvofik miiziginde
ifade bulacag sekliyle Orta Avrupa umsim énceden dengeye oturtur gibidir:

I Avrupa - II Tiirk — IIT Avrupa — IV Tiirk - Avrupa - Tiirk — V Avrupa.

Aux bords du Bosphore — Bogazigi Kiyilari’nda. Cekici bir baghik. Bu senfoni-
Jantezi'nin herhangi bir kisminin — bilhassa ayisigi finalinin — Adelburg’un
besteledigi, opus numarasi veva tarihi bilinmeven Une soirée anx bords du
Bosphore [Bogazici kiyilarinda bir gece] baslikli keman ve piyano eseri ile
herhangi bir tematik bagi olup olmadigini heniiz bilemivoruz. Ancak bir farkh
etkilesimi — bu CD’nin hazirlamiginda benim i¢in beklenmedik bir kisisel
baglantiyt — aragurmaya hi¢ gerek yok. Babam II. Diinya Savagi’ndan sonra
Portrait of a Turkish Family [Bir Tiirk Ailesinin Oykis#] adi altinda yayimlanan
hatiralarini yazdigi zaman bu eserine bagka bir baglik istemisti... Vefaundan
sonra kitabin Yunan ve Hollandali yayimeilan kendi 6zgiin terciimelerinde
onun bu arzusuna sadik kaldilar... On the Shores of the Bosphorus [Bogazici
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Kiyilari’nda]... Aradaki nesil farki kaldinlirsa bir govalye ve bir yiizbagi 90 yillik
farka ragmen suyun iizerinde bulugsmuglardi.

Albiimdeki korolu eserlerin karakterleri ve ortaya ¢ikig sebepleri gbz tniine
alindiginda orijinal notada yer almamasina ragmen org ilave edilmesine Karar
verdik. Viktorya déneminin pirilu ve sasasini yansitan Arditi'nin kasidesine
béylesine ani bir ilavede bulunmak zaten devrin icaplan karsisinda normalden
sayilabilir; Mariani’nin eserinde ise 19. yiizyil Avrupai miizik geleneg;
cercevesinde bir Osmanh Milli Margi'nin etkisini yaratmaya gahiguk —
Islamiyetin yenigeri bandosu ve Hiristiyanhgin béyiik orgu esliginde Bau
orkestrasi ve Soprano, Alto, Tenor ve Bas’tan olusan koronun séyledigi
Tiirkge giifte. Urkiitiicii ama ayni zamanda ihtigamb.

Ares Orga, Temmuz 2005
Chélo Saint Mars, Ile de France

Tiirkee terciime: EA

PRODUCER’S NOTE

In Paris in the summer of 1859 Franz Liszt published his book on the gypsies -
Des Bohémiens et leur musigue en Hongrie. Controversial in its claims, it was
attacked vigorously, among the first to lead the charge being August
d’Adelburg, with a pamphlet printed in Pest. For years that was all 1 knew
about this man, a shadowy violinist-composer-painter/Hungarian sympathiser
of Balkan-Mediterranean stock meriting few if any lines in most dictionaries.
Printed around the time of the Liszt salvo, Awx bords du Bosphore — which Emre
Arac first showed me at The Grand, early April 2004 - makes me curious

to find out more. Symphonie-fantaisie, tone-poem, scénes de ballet, programme
symphony in the five-movement wradition of the Pastorale and Fantastigue,
tableaux d’exposition. Calling the past, living the present, glimpsing the future.
Bridging the Sweet Waters, Asia to Europe.

A variety of features stand out:

a) The three-part, five-movement ground plan, reversing the scheme of
Beethoven’s Pastorale, the first rather than last three movements being joined.
That towards the end of his 12/8 opening movement (bars 132-33), the
composer alludes impressionistically to the key, I-V7 harmony, pitch order,
triplet turn, and 4-3 suspension of a familiar Pastorale fragment (from the B flat
12/8 ‘Scene by the Brook’, bars 2-3 et al), that elsewhere he conveys images of
tempest, may not have been by accident.
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b) The arch-like mapping, with two “Turkish’ portraits — melancholic song,
ceremonial da capo march — placed second and fourth, echoing the position
of waltz and march in Berlioz’s Symphonie fantastique.

c) The bold stroke of closing with a slow movement — even if one distanced
from the tragedy late Romantics like Tehaikovsky or Mahler were to bring to
such caesura.

d) The novel construction of Part I, combining two structures superimposed.
i) three independent but musically linked movements, the first two with
descriptive titles. i1) a sonata scheme, comprising: 1) 12/8 exposition, A major,
two principal subject groups [A, B'] (second in dominant); primary
development [C'] (concentrating sequentially on elements from first subject,
tuba emphatic), at first vigorous then more reflective, coming to iest in
dominant major (first subject); transition, comprising a subsidiary third idea
[D] (bass trombone) in dominant minor, preceded by forte string tremeli, then
passing briefly through B flat to a dominant preparation on D rounded off by
solo ‘oriental’ clarinet. Leading to: II) 2/4 interlude, A'-B'-A’-B*-B*, modal G,
unrelated material. Leading to: [11) 12/8 recapitulation, beginning in G minor
with subsidiary third idea [D] (horn); secondary development [C?] (first
subject, climaxing in a forceful chromatic descent), modulating to dominant
piano preparation on E, leading to second subject group [B?] (tonic)
portamento cadenced (an embellished barcarolle-like 6/4-7/5/3-1 prolongation
prophetically Mahlerian}; coda, A major (first subject, essentially strings, harp

and drum). This plan, omitting the finer detail of sub-content, expansion,
curtailment and other changes within subject groups, gives rise to a broadly
ternary architecture, the third part mirroring the thematic eventing of the first
in reverse order: [I] A-B'-C'-D-[11] independent episode - [111] D-C-B*-A.

e} The affeér and ‘progressive tonality’ of the whole, journeying a downward
rrajectory from ‘love’ A major to *pastoral’ F major via ‘exotic’ modal G.

f) The decision to polarise G as the key of the “Turkish’ portraits — not so much
G minor (though that is the practically convenient key-signature) as G tonicised
scales based on adjacent retrachords of oriental interval, specifically D-Eb-F#-
G but also (in the first, Maneh) G-Ab-B-C, and (in the second, Grande Marche)
D-C#Bb-A (familiar enough perhaps from Liszt’s ‘gypsy’ scales — Hungarian
Rhapsodies, Sonata — not to mention Guatelli Pasa’s portraiture [Kalan 303],

but otherwise rare in European repertory of the period).

g) The notion of cyclically linking at least four of the movements with a
Berlioz-style idée fixe, variously segmented, transformed, transmoded or
registerally transferred @//z Liszt. The defining parameters of this compact,
dome-shaped theme - first subject of the first movement, bar 8-9 (bassoons,
cellos, basses) - are an ascending maggiore arpeggio, a rising minaret octave,
an emotive 6-5 appoggiatura, a triplet turn, and a 2-1 suspension. Besides
consolidating the third movement, this idé fixe provides the opening of the
march’s B flat major Trio (bassoon, bass-trombone), and returns to underpin
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the climax and coda of the finale. Analytically, we mayv presume it to infiltrate
further the last 14 bars of the Chanson turgue, principally the appoggiatura 6th
and broken-chord aspects (present in minore and descending maggtore form
respectively).

h) The symmetrically alternating orchestration, with the “Turkish’ percussion

colour of the Ottoman set-pieces offsetting the middle-European timbre and

Smetana/Dvordk anticipations of the remainder: [ European — II Turkish - I1I
European — IV Turkish-European-Turkish — V European.

Aux bords du Bosphore — By the Shores of the Bosphorus. Evocarive words.
Whether or not any of this symphoeuie-fantaisie — moonshine finale especially -
was related to an undated piece by d’Adelburg for violin and piano without
opus number, Une soirde aux bords du Bosphore, | have yet to establish. But of
another resonance - bringing an unusually personal dimension to the making of
this CD — there is nothing to research. When, following the Second World War,
my father Irfan Orga wrote his memoirs Portrait of a Turkish Family he wished
for another title... taken up since his passing by the book’s Greek and Durtch
publishers... On the Shores of the Bosphorus... So, through the intermediary of
generations removed, a chevalier and a caprain meert across waters ninety years
divided.

The nature and function of the choral piéces @ occasion justified our decision to
use an organ, not otherwise provided for in the scores. The Victorian pomp and
circumstance of the Arditi hymn would as a matter of course have invited such
spur-of-the-moment elaboration; while in Mariani’s we tried to re-create the
impact of an Ottoman ‘national anthem’ as it might have been presented in a
typically formal 19th century European context — intricately combining and
sub-texting Turkish lyrics, Western orchestra and SATB chorus, Islamic

Jannisary band and Christian grand orgue. The fearsome and the mighty.

Ates Orga, July 2005
Chélo Saint Mars, Ile de France
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OSMANLICA GUFTELER | Koro:
OTTOMAN TEXTS | Techrifi, techrifi, Abdoul Aziz Han

—_— ) _ ) ) Abdoul Aziz Han, chadumanedir sebep!
Notadaki orijinal fonetik yazilim ve partisyondaki Osmanlica metinlerden

Orijinal Osmanlica metin kavip oldugu icin diczgiin terciime ve meali verilememigtiy;

vapilan terciime ve meallerivle birlikte verilmistir. Fonetik yazilimin her zaman : L a R
ancak ifade edildigi dissiiniilen sozlerin sizlik anlamlar: verilmigtin,. FA

Osmanlica metinler ile tam tamina tutmadig goriilmekrtedir. Ancak kayitta

miizisvenlerin tniine fonetik olarak konan orijinal latin alfabesi yazihm esas Aftab: Giines, ¢ok parlak ¢ehre Lerzan: titrek
alimmustir. Nevm: uyku Tesrif: varig
Nur: aydinhk Sdd-mén: mutluluk, seving
Celil: Celiler, azamet sahibi Zix: Ik, aydinhk
LUIGI ARDITT liirk Kasidesi, Inno Turco (Landre cersivonn) - Semst: Glinege ait

Sultan Abdiilaziz'e ithafen (Track [2])

Notadaki giiftenin orijinal halivle fonetik yazilimi:
= T Recrr: Largamente.

— ]
Soprano resitatif: ) '
Afitabi nevmi dogdou <¥ i b
Kimzehi nouridjelil s t’t’i&““ =
Zoulli chemsi ki
Ounou lerzane ' :Ev‘gf: Rechts = <
Adjep nedir sebep! ) Zoal.1i Phiet Rinenani Jor -."T."elé; :: ﬂjﬁmiemw o b

- " T i |
AdJe‘p nedir sebep! 1‘__ = W - - :
Nedir sebep! : e l




LUIGI ARDITI Sarki-vi Dudivve, Hymn {fvanbul cersivonn)
Sultan Abdiilmecid’e ithafen (Track [3])

Notadaki giifrenin orijinal halivle fonetik yazifimi:

Furhat fezadir makdemin
Adlu Keremdir tevemin
Ferki moubahat de Senin

Bi ichtibah vardir verin
Chahin chehi chevket medar

Zelli humayi refetin
Lutfinle meyli raghbetin
Techvik idub metreblarin
Naghme Kunandir midhatin
Chahin chehi chevker medar

Bir chahi vala menzilet
Khourchidi soubhi megmenet
Negmi muniri madalet
Zuvanidir bamenkebet
Chahin chehi chevket medar

Ardit koulun eyler dua

Hep Koudsian bile Sana
Hemrtzoun hezar Subhi mesa
Chehzadeghianla vacha
Chahin chehi chevker medar
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Notann dnsiziinde verilen Osmaniica metnin orijinali ve meali:

Cevirt A, Atilla Sentiirk rarafindan yapilmstir.

Réhat-fezddir makdemin

Adl i keremdir tev’emin

Fark-1 miibdhatde senin
Bi-istibdh vardir yerin
Sihenseh-i1 sevker-medar

Ey sevketii padisah, senin tegrifin huzur

getiriv, yoldagin adalet ve ihsandir, Siphesiz
senin yerin Gugiilerin en bagindadir,

Zill-i Hiimé-y1 re’fetin

Lutfunla meyl i ragberin

Tesvik edip mutriblerin
Nagme-kiindndir midhatin

Sahenseh-i sevket-medar

Ey sevkerli padisakh, senin Hiima gilgesine
bengeyen merhametin, litfun ve tevecefibiin
mutripleri costurup, Gvgiin icin nagmeler yaptire

Bir gih-1 vild-menzilet
Hursid-1 subh-i meymenet
Necem-i miinir-i ma’delet
Unvamdir bi-menkabet
Sihengeh-1 sevket-medar
Sevketli padisahimz, ugur sabalhnmn

mensili ok yiice olan givesi ve adaletin
pariak yiidizt olup wami dillerde dolagir

Ardit kulun eyler dua

Hep kudsivan ile sana
Hemgiin hezér subh {i mesi
Sehzidegininla yasa
Sihengeh-i sevker-medar

Ey gevbetli padisah, Ardit bulun bir

Diilhiil giti sabak aksan: meleklerle
Dirfikee sana duea eder:
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Zevk i stiriir-i kalb-i tibndk-i padisah-1 zamin Sevketlii
Abdiilmecid Han eyyedallahu miilkehu béis-i safi-y1 dil-i
dlemiyin oldugundan dui-y1 tezdyiid-i 6mr-i-gihdneleri
zimninda Ardit kullarinin tanzim evledigi sarkidir.
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ANGELO MARIANI Alilli Mars, Hymne National
(Track [9])

”"’/"b‘-‘)*ffzé ,.»'ﬂ,kﬂ’/c,@epgf.fb,v;f d{” s
/r"w‘»”nwf, ijif,r_,_,{jb‘;'“ C-/C‘i*‘)i'szw
j-”'ﬂ*'-?(j‘k..—hfaﬂéa/[ﬁfzb"“’}”/f

f,&,wfm_.w‘__ﬁ&; (ﬂ-"

’ #
=
.:/cfa:' ’l"%'w "f 17 @""-"‘UH
6 j_,,,r r j‘h_;}fg
* C’:‘u
\_14- ﬂ"‘é',/
ey,

Ser-sdzendegin Angelo Mariani bendeleri ma'rifetiyle bestekir olup siye-i
rahm-véye-i cihandirinelerinde kiigdd olunan Beyoglu tivatorosunda def’a-i ild
huzfir-1 sehrivarilerinde pes ez dgize hik-i pay-i murdd-bahsd-y1 cihidn-
pendhilerine takdim ve ba ruhsat-1 seniyye dufet rehine tab’ ve takdim olunan
sarki-yi dudiyye-i hazret-i padigdhinin stiretidir.

af



Notadaki giiftenin orijinal haliyle fonetit vazilime:

Ei Khalig v Kevn u mekian

Hyfzyn da olsoun her zeman

Zevq ou ferahle chadman
Rouh i zeman Nour i djihan
Ol chehriari Kiamran

Tahtynda eile paidar

Adasy ola tarmar

Chevketile leilu nyhar
Rouh i zeman Nour i djihan
Ol chehriari Kiamran

Zarti sakha aini Kerem

Sahib muruvvet pur himem

Devrinde olmaz hitc elem
Rouh i zeman Nour i djihan
Ol chehriari Kiamran

Bou qoullary eiler dua
Ezdjan ou dil subh u mesa
Syhatde ola daima
Rouh i zeman Nour i djihan
Ol chehriari Kiamran

Netanin dnsiziinde verilen Osmantica metnin orijinali ve meali:

Ceviri A. Atilld Sentiirk tarafindan yapiimigtir;

Sarki-y1 Dudiyye-i Fuz(ini-i Omr i Ikbal ve Sevket-i Sehinsih-1 Zaman
Padigih-1 Devran Velinimet-i Alemiyan Sultan Abdiilmecid Han Efendimiz

Hazretleri

Ey Hilik-i kevn it mekén

Hifzinda olsun her zamén

Zevk ii ferahla ddmén
Riih-i zamin nfir-i cihan
Ol sehrivir-i kimrin

Ey varlik dlemini yaratan! Zamann
rihu ve cihanin 15181 ugurlu padisah
daima nege ve sevingle senin
korumanda olsun.

Tahunda eyle payidér

A'dési ola tirmar

Sevket ile leyl i nehér
Riih-i zamén n{r-i cihan
Ol sehriyar-i kimrin

Zamanin ruliu ve cihanin isigt 0
ugurlu padisah gece ve giindiis
ebediyen gevketle tahtinda bulundur,
diismanltari perisan olsun.



Zit-1 seha ayn-i kerem

Séhib miiriivvet piir himem

Devrinde olmaz hig elem
Rh-i zamin nfir-i cihan
Ol sehrivir-1 kAimrin

Zamanin ruhu ve cihanin 1510
o uguriu padisah comertlik ve
thsanin ta kendisi olup miiriiovet

Bu kullan eyler dud
Ez ¢in 0 dil subh {i mesd
Sihhatte ola ddima
Riih-i zamén niir-i cihan
Ol sehrivir-i kimrin

Bu kullar: sabak aksam can i giniilden
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ve himmet sakibidir. zamanin ruhu ve cihanmn 15181
o ufuriu padisah
saghkla yagasmn dive dua eder.
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BIYOGRAFILER

Son besg vilda ¢ikartmig oldugu ve Osmanh déneminin ¢oksesli repertuarim ele
aldipy CD’lerle Tiirk miizik tarthine vepyeni bir boyut kazandiran miizikolog
ve besteci Dr Emre Araei Edinburgh Universitesi Miizik Fakiiltesi
mezunudur. Avni kurumda Lady Lucinda Mackay'in destegivle Ahmed Adnan
Savgun’un havan ve eserlerini incelediggi doktora tezi 2001 yihinda Yapi Kredi
Yayinlan tarafindan Admed Adnan Saygun — Dogu Batr Arase Mizik Kipriisi adi
altinda basilmistir. Bugiin faaliveti hala devam eden Edinburgh Universitesi
Yayli Calgilar Orkestrasi’nt kurarak bes sene seflifini vapan Araci, sonradan
lambridge Universitesi'ne gegmis ve Skilliter Osmanh Arastrmalan
Merkezi'nde Tiirk Ekonomi Bankas: sponsorlugunda Donizetti Paga’nin
hayati iizerine bir galisma tamamlamigur. Londra Osmanh Saray Miizigi
Akademisi adi alunda Ingiliz miizisyenlerden olusturdugu grupla Kalan
Miizik'ten cikan Osmanlt Sarayi’ndan Avrupa Mizigi ve Savas ve Barig: Kirm
1853-56 albiimlerini kaydetmistir. Bunlari Cihat Askin’in solistliginde kendi
keman kongertosunu da igeren Prag Senfoni Oda Orkestrasi ile gerceklestirdigi
Bogazici Mehtaplar:'nda Sultan Portreleri albiimii izlemistir. Bu kayitlar BBC de
dahil olmak iizere diinyanin ¢esith radyo ve TV kanallarinda yayinlanmigtir.

Prag’da Parizsha caddesinde 20 smaralt apartmann Srinet batinda gecevarsina valdin bir saalte i1k iki albiimiinden ol ugan veni bir I{OIH})“HS\’OH 2004 vazinda Warner Classics
disarida far yagarden notalarr son bir kex dala gheden gegivie - : . - i, ;
s _;] oS s gy A . tarafindan Twvitation ro the Seraglio adi alunda diinva pivasalarina ¢ikan Aract’nin



bashca besteleri arasinda Erdel igin Aget (1993), Healuk un Vedar (1994), Mardie

Junébre et triompliale (1995), Tirk Biivikelpisi'nin Merasim Margt (1998) ve Kralice

L. Elizabeth’in Alun Jitbilesi i¢cin dzel siparis tizerine besteledigi Kayip
Zamanin lzinde (2002) senfonik siiri sayilabilir. Ayni zamanda TC Disisleri
Bakanligi destegivle Dublin’den Kahire'ye kadar pek cok Tirk biiviikelgiligi
biinyesinde konferanslar veren Araci, British Museum, Roval Academy of Arts,
Cambridge, New York, Saraybosna ve Vivana Universiteleri gibi kurumlarda da
tebligler sunmustur. Awdante, The Conrt Historian, Cornucopia, International
Pianao ve The Musical Times gibi verli ve vabanci dergilerde makaleleri
vayimlanan Araci, sef olarak da Istanbul ve Izmir Festivalleri’ne kaulmis,
Dolmabahce Sarayi Muayede Salonu’ndan Slovenya’daki Pruj Kalesi'ne,
Kahire'deki Arap Miizik Ensticiisti Tivatrosu’ndan Cambridge’deki Trinicy
Koleji Sapeli’ne kadar pek cok tarihi mekanda konserler vermistir. Ingiltere’nin
giiney-dogu sahilinde tarthi bir Grand Hotel dairesinde vasayan Emre Aract
beste caligmalarini ve miizik arasurmalanm Carmikh Ailesi ve Nurol
Holding’in destefi ile siirdiirmekredir.

Emre Araer sebaresindeds Prag Senfont Orkestrizs o Prag Fifarmoni Korosu
Rudlolftnunt’ nn Doordk Salonn wda favit esnasinda (fotadral feas Franks)




Bir donem Surrev Universitesi’nde égretim iivesi ve konser direktorii olarak
galigan Ates Orga, dncesinde BBC'nin Miizik Dairesi’nde Sir William
Glock’un vaninda girev yapnugur. Cesitli kitap ve makaleleri bulunan

Orga (Beethoven ve Chopin bivografileri) babast Irfan Orga’nin 1950 yilinda
ingiltere’de vayimlanan Portrait of a Turkish Family kitabini elden gegirerek
tekrar vavimlatmistr (London & New York 1988). Bu kitap Tiirk¢e de dahil
olmak iizere (Bir Tiirk Ailesi’nin Oyhisii - terctime eden Arin Bayraktaroglu)
Ispanyolea, Yunaneca ve Hollandaca'va terciime edilmigtir. Orga aym zamanda
Andante, International Piano ve Cornucopia dergilerine diizenli olarak

makale yazmakta, taninmus bir Kritik ve kayit yapimeisi olarak da faaliyer
gistermekredir. 2001 vilinda 7. baskisi ¢ikan New Grove Dictionary of Music

& Musicians’a da katkida bulunmustur. 1993 vilinda Wigmore Hall'da Nikolai
Demidenko igin Pigno Masterworks adi alunda diizenlemis oldugu konserlerden
glolay1 Kralivet Filarmoni Dernegi Odiilii’ne lavik gorillen Orga 2000 vilinda
Dr Erol Uger Miizik Ileri Arasurmalar Merkezi'nde agilan Music Administration
programinin ilk keordinatérii olmustu. Rhone Alplerinde orman i¢inde
unutulmug bir kityde vasamalkeadir.

Neeg Orga ve Ewrre Nravy Fayet sonvass Rudolfiimm v Guiinde (forografl: Jens Franke)
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BIOGRAPHIES

Dr Emre Araci is one of Turkey’s leading younger music historians. A
graduate of the University of Edinburgh, supported by Lady Lucinda Mackay,
his doctorate was on the life and works of the seminal 20th century Turkish
composer Ahmed Adnan Saygun. Formerly Research Associate atr the Skilliter
Centre for Ottoman Studies, University of Cambridge, his pioneering post-
doctoral work on the life and times of Giuseppe Donizetti Paga was sponsored
by the Tiirk Ekonomi Bankasi. He is founder-director of the London Academy
of Ottoman Court Music, a specialist ensemble performing European music
composed in or about Ottoman Turkey. His two Kalan CDs with this ensemble
- Buropean Music at the Ottoman Cowrt and War and Peace: Crimea 1853-56 —

plus a third with the Prague Symphony Chamber Orchestra and Cihat Askin,
Bosphorus by Moonlight, have been acelaimed critically in “Turkey and abroad,
with excerpts broadcast by many world radio networks including the BBC. As
a composer his works include Elegy for Erkel (1993), Farewell 1o Halut (1994),
Mavrche funébre et rriompheale (1995), a Violin Concerto (1997 [Kalan 303])
premiered in London in November 1999, The Turkish Ambassador’s Grand March
(1998 [Kalan 177]), and fn Search of Lost Time (2002), a privately commissioned

Aves Cvpa ve Entre Arace Folfestone dats The Grandde wotelar lzerinde ga
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symphonic poem for large orchescra marking the Golden Jubilee of HM Queen
Elizabeth II.

Dr Araci is active as a public speaker on topics relating to Turkish-European
musical exchange, having lectured at venues ranging from New York
University and the British Museum to the Roval Academy of Arts in Loondon
and the Universities of Cambridge, Sarajevo and Vienna. As cultural
ambassador, his lecture tours and concerts, organised by the Turkish Foreign
Office and hosted by various Turkish Embassies, have taken him to many parts
of Europe and the Middle East, from Dublin to Cairo. A regular television and
radio guest, he contributes to Turkish and English newspapers and journals
including Andante, The Court Historian, Cornucopia, International Piano, and The
Musical Times. Dr Araci is the author of a book, Akwied Adnan Saygun — Dagu Bat:
Arast Miizit Kapriiséi, published by Yap1 Kredi Yayinlari (Istanbul: 2001). Based
in the UK under the patronage of the Carmikli family/Nurol Holding Inc, he
continues his research into Euro-Ottoman music.

His fourth CD, Invitation to the Seraglio, a re-mastered compilation of tracks
from his first two albums, was released internationally by Warner Classics in
summer 2004.

For some years Lecturer in Music and Concert Director at the University of
Surrey, following a period with the BBC Music Division under Sir William
Glock, Ates Orga is author of numerous books and papers — his revision of
Irfan Orga’s admired 1950 classic Portrait of a Turkish Family (London & New
York: 1988) having been translated into Turkish, Spanish, Greek and Durch. A
contributor to The New Grove Dictionary of Music & Musicians (7th edition: 2001),
the "Turkish music bi-monthly Awdanre, Cornucopia, and International Piano, he
is well known as a critic, consultant, and recording producer. For his landmark
1993 London Wigmore Hall overview Piano Masteraorks, created for the
Russian virtuoso Nikolai Demidenko, he won a Royal Philharmonic Music
Society Award. In summer 2000 he was appointed first Director of the Music
Administration programme at the Dr Erol Uger Center for Advanced Musical
Research, Istanbul Technical University (MIAM). Home is a forgotten foresred
hamlet up in the Rhone Alps.
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FAYDALI KAYNAKLAR
FOR FURTHER READING

Biilent AKSOY, Avrupalt Gezginlerin Gozityle Osmanlilarda Musiki, Pan
Yayincilik, Istanbul, 2003 (ikinci baski / second edition)

Metin AND, Tiirkive'de Italyan saknesi - lralyan safinesinde Tiirkiye, Istanbul,
1989, Edizione ltaliano, 2004

Emre ARACI, ‘Londra Crystal Palace’ta Abdiilaziz serefine verilen konser’,
Toplumsal Tarik, Ocak [ January 1998, 29-33

Emre ARACI, ‘Luigi Arditi ve Tiirk Kasidesi'nin ¢tziilen esran’, Toplumsal
Tarih, Eylill | September 1998, 23-27

Emre ARACI, ‘Ode to a Sultan’, Corwueopia, say1 [ issue 20, cilt [ vol 4, 2000,
88-93

Emre ARACI, ‘Dolmabahge’den Bayreuth’a uzanan yardim eli’, Andante, Arahik
2003-Ocak 2004

Pablo Martin ASUERO, Mavi Situnin Saray, Dost, Ankara, 2004

Nihat KARAER, Paris, Londra, Vivana; Abdiilaziz'in Avrupa Seyahrati, Phoenix,
2003

Mahmud Ragip KOSEMIHAL [GAZIMIHALY, Tiirkive Avrupa Musiki
Miinasebetleri, 1stanbul, 1939

Refik Ahmet SEVENGIL, Opera Sanatr ile 1k Temasiarimis, lstanbul, 1959
Refik Ahmet SEVENGIL, Saray Tiyarrosu, Istanbul, 1962

Suha UMUR, ‘Abdiilmecid, Opera ve Dolmabahce Saray Tiyatrosu’, Milli
Saraylar, 1987 (Also in English)

Suha UMUR, ‘Abdiil Aziz, Beyoglu ve Naum Tivatrosu’, Milli Saraylar, 1993
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